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FeLs ÏÓmTm

(ùNu\ BR¯u ùRôPof£....)

Tôoh]o : BkR TôdP¬ ®`VeLÞdÏ FpXôm ¿eLs

ùTôßlúTtÀoL[ô?

RôVôo : @uû] á±VYtû\ Sôu á\Xôm. Fu

LQYÚdúLô, DeLÞdúLô, Sôu ×j§U§

ùNôpXdáPôÕ. @Õ Øû\Vuß.

LQYo : D]dÏj ùR¬¡\Õ. F]dÏj ùR¬V®pûX.

RôVôo : ùR¬kRôÛm ùNôpXôUÚlTÕ Fu LPûU.

Tôoh]o : ùR¬kRYo, ùR¬VôRYodÏf ùNôpXôUÚdÏm

LhÓlTôÓ DVokRÕ. N¬, SôeLs úLhÓf

ùNn¡ú\ôm.

ùT¬VYu : B²úUp, BÕ @mUô TôdP¬. ¿eLsRôu

úNoUu.

Tôoh]o : IÚ LmùT²ûVl Tt± 8 úLô¥, 80 úLô¥ Fuß

IÚ Øû\ ùNôu]Õ OôTLm YÚ¡\Rô? @Õ

Fu]?

RôVôo : IÚ LmùT² SxPj§ÚlTRôp Sm Øû\Lû[d

LûPl©¥dÏm LuNpPihLû[d ál©hPôoLs.

_þu UôRm LôuhWôdh FÝ§]ôoLs. GlWp ØRp

úTfÑYôojûR SPkRÕ. UôRm 5 úLô¥ ØRp 6

úLô¥YûW YãXô¡\Õ. 7½ úLô¥ YãXô]ôp

LhÓlT¥VôÏm. Sm LôuhWôdh FÝÕm Øuú]

force ùNVpThPÕ 8 úLô¥ YãXô«tß.

BmUôRf ùNn§

Bû\Y²u LÚûQ

BL Yôr®p

ùNVpTÓYÕ Ti×.
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LuNpPih ¾®WUôL úYûX ùNn¡\ôo.

LmùT²dÏf NkúRô`m. 30 UôRUôL IÚ Øû\Ùm

@kR 8 úLô¥ YãXôL®pûX.

Tôoh]o : RYß FeúL?

RôVôo : LuNpPi¥tÏ Sm©dûL TQj§p, úYûX«p.

@uû]«pûX, ËY²pûX.

Tôoh]o : 80 úLô¥ FuTùRu]?

RôVôo : FlT¥ Sôm úYûXûV AWm©dÏØu 8 úLô¥

YkRúRô, @úRúTôp ËYàPu úYûX ùNnRôp

80 úLô¥ @úR UôRm YÚm.

LQYo : @Õ TX BPeL°p Tôoj§Úd¡ú\u. ËYú]ôÓ

Fu\ôp.....

Tôoh]o : AoYjÕPu.

RôVôo : DiûUÙPu.

ùTi : Td§, Sm©dûLÙPu.

ùT¬VYu : ÏRodLªpXôUp.

£±VYu : @mUô ùNôtT¥.

Tôoh]o : SUdÏ BÕYûW @lT¥jRôú] SPd¡\Õ.

RôVôo : BÕ 8 úLô¥úTôp Sôm AWm©dÏmØu Rôú]

SPlTÕ.

LQYo : AWm©dLúY TVUôL«Úd¡\Õ. 1 UôRm Sôm

@û]YÚm @uû]f NhPlT¥f ùNVpTPXôUô?

RôVôo : @Õ ùNnRôp úTôÕm.

Tôoh]o : @Õ Fu] Fuß ùNôpX®pûXúV.

LQYo : @û]YÚdÏm ùR¬Ùm.

@YWYÚm ÏRodLm, úL, ¡iPp, TWôØLm, @§LôWm,

ùTô\ôûU, Ym×l úTfÑ, A¡VûY«pXôUp @uû] ̈ û]ÜPu,

NUolTQjûR Ø¥kRYûW Gtß ØÝd LhÓlTôhÓPu, U]jRôp

@PdLUôLf ùNVpThÓ A«Wm SpXûY SPlTûRd LiÓ 1

UôR Ø¥®p ÁiÓm Iuß úNokR]o. BRtÏs GtThP A«Wm

SpX ®û[ÜL[ôp @uß IÚ UôRØu Fu] ®VôTôWm

turnover §hPªhPôoLú[ô, @Õ Buß ̈ LW BXôTUôÏm ̈ ûX

GtThÓ®hPÕ. BkR 30 SôhL°p ÏÓmTeL°u ¨ûX 80

¨ûXdÏ DVokÕ®hPRônj ùR¬¡\Õ.

Tôoh]o : URo ùT¬V ùRnYm FuT§p AhúNTûQ«pûX.

LQYo : BkR IÚ UôRj§p YôrSôs ØÝYÕm

SPdLôRûY SPkÕ®hP].

ùT¬VYu : @mUô úTNXôUô?

RôVôo : NkúRLUô]ôp úTNôúR.

ùTi : SôùUpXôm Buàm Iußm ùNnV®pûX.

£±VYu : @lTô, SPkRÕ, SPdLúYi¥VÕ, Sôm ùNnV

úYi¥VÕ, FpXôm ®[dLUôLf ùNôpÛeLs.

¿eL Li¥dLôUp SôeLs §ÚkRUôhúPôm.

Li¥jÕ®ÓeLs.

LQYo : @mUôûYl úTNf ùNôp.

RôVôo : U]m FlT¥«Úd¡\Õ? @kRvÕ Fu] A«tß?

Fuß áßeLs.
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ùTi : U]m Lôt±p T\d¡\Õ.

ùT¬VYu : ùT¬V @kRvÕ YkÕ®hPÕ.

RôVôo : TQjûR®P BûY«WiÓm DVokRûY,

Ød¡VUô]ûY. @R]ôp LôlTôtßYÕ L¥]m.

Li¥jRôp Ïû\kRThNm LôlTôt\Xôm. Rôú]

§Úk§]ôp @§LThNm Y[Úm. BÕ FpXô

@uToLhÏm RY\ôÕ SPkRÕ. LôlTôt±VYo

Ïû\Ü, LoYUôL ̈ ªokRYo @§Lm, ùNnRYûWd

Ïû\ á±VYo DiÓ, FûRÙm @±VôRYo

GWô[m. Sôm FlT¥«ÚdLl úTô¡ú\ôm?

LQYo : ¿ ùNôpYÕúTôp U]m ¨û\YôL BÚd¡\Õ

FuTÕ DiûU .  SmûU®Pl ùT¬V

BPeL°ÚkÕ @ûZl× YkRôp @eùLpXôm

úTônl TZLj ùR¬V®pûX.

ùTi : SUdÏ @YoLs Ïû\ ùR¬¡\Õ.

Tôoh]o : SmûU @û]YÚm @uTôLÜm, ©¬VUôLÜm

SPj§]ôoLs.

ùT¬VYu : FpúXôÚdÏm Sm YiPYô[m ùR¬Ùm.

RôVôo : Sm YiPYô[m ùY°YÚØu SôúU ØVuß

@ûR ùY°lTÓj§®PúYiÓm.

Tôoh]o : ùT¬V BPj§tÏf NUUôL Sôm DVoYÕ

Nôj§VUô?

RôVôo : @uû]ûV Øu²Új§ ØVu\ôp TXu úTÑm.

LQYo : @Õ ùR¬¡\Õ. @eúLRôu TVUôL BÚd¡\Õ.

ùT¬VYu : @mUô F]dÏf ùNôpdùLôÓeLs. Sôu

LtßdùLôs¡ú\u.

£±VYu : Sôàm YoúWu.

ùTi : Em.

LQYo : N¬, ùNôpÛ.

Tôoh]o : ùWômT NkúRô`m. @mUô Fu] ùNôpYôeL,
BûRf NkúRô`UôLf ùNnVúYiÓm FuTôoLs.

RôVôo : BÕ úTôÕm. Ïû\kRThNm Nô§dLXôm .

NkúRô`UôLf ùNnRôp @§LThNm ¡ûPdÏm.
SôUû]YÚm Tôoh]o ÏÓmTm úTôÚdL

úYiÓm.

Tôoh]o : F]dÏ DeLÞûPV Sm©dûL úYiÓm. §]Øm

Sôm úNokÕ SPkRYtû\ ®UoN]m ùNnÕ,

SPdLúYi¥VûR ®Yô§jRôp N¬Vô¡®Óm.

RôVôo : @Õ úTôÕm.

LQYo : E¬p TôdP¬ûVd LY²dLôRY¬pûX.

Tôoh]o : @R]ôp Sôm D`ôWôL BÚdLúYiÓm. SpX

ùNôp UhÓúU Sm U]§p FZúYiÓm.

LQYo : F]dÏl ùT¬V BPjÕ @ûZl×Rôu ùPu`u
RÚ¡\Õ.

RôVôo : @ÕúY ùNpYj§tÏ @±Ï±. @ûZl× YkRÜPu
IÚ Sôs ØÝYÕm @ûZl©ÚkRôp ùPu`u

Ïû\Ùm.

LQYo : @ÕÜm Tôoj§Úd¡ú\u. U]m @ûZlûT
SôPUôhúPu Fu¡\Õ.
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RôVôo : úYûX Dsú[«Úd¡\Õ FuTÕ @ÕRôu.

Tôoh]o : Ïû\ Fu±ÚkRôp, Øû]kÕ Lû[kRôp

úTôn®Óm.

RôVôo : Ïû\ ÏQUô¡, @Õ ÏQj§u Ïû\Vô¡,

£dLp, Ø¥fÑ ®ÝkÕ®hPôp FÓlTÕ LxPm.

ùTi : Fu]mUô @Õ?

RôVôo : ¿ SpX ¥Wv úYiÓm Fu\ôp, TQªÚkRôp

FÓd¡ú\ôm, BpXô®hPôp BpûX. BÚkÕ

ùNXÜ ùNnV U]m YôWôRÕ Ïû\. SpX ¥Wv

úTôhÓdùLôsYÕ RYß F] ¨û]lTÕ ÏQm.

ùTi ÁÕ ùTô\ôûUlTÓm RôVôo TQm ùNXÜ

ùNnVUôhPôs, SpX ¥Wv YôeLUôhPôs, Ru

ùTiÔdÏd ùLôÓdLd áPôÕ FuTÕ @ÓjR

LhPm. @ûRd Ïû\, ÏQm, ÏQdÏû\ F]Üm,

£dLp, Ø¥fÑ F]Üm áß¡ú\ôm.

ùTi : @Ytû\ùVpXôm Fu] ùNnYÕ?

RôVôo : @ûYùVpXôªÚkRôp áPúY ùTôn, úL,

ÏRodLm, ÏjRp, ¡iPp, ùY±úVtßYÕ

YkÕ®Óm.

ùTi : @lT¥lThP RôVôo ØRp @Yt±tùLpXôm

BeúL TQªpûX FuTôs. @pXÕ D]dÏ

@lT¥lThP ¥Wv úLh¡\Rô FuTôs. FkR

Wô_ôûYd Lh¥dL BkR ¥Wv úRûY, TôúWu

¨û]lûT, Fu] ¥Wv úLh¡\ôs Fuß úTfÑ

YÚm.

RôVôo : ¿ ®YWUôLf ùNôp¡\ôn.

ùTi : ¿eL @ZLôLl úTNúYiÓm FuTûR

BlT¥ùVpXôm úTNdáPôÕ FuTRô?

Tôoh]o : BeúL ©Wf£û] Fu]? ùLôÓdL U]m

YW®pûX, £±V U]Ñ. @R]ôp TWkR U]m

Ød¡Vm.

LQYo : Sôm @¥lTûP«p Uô\ úYiÓm, @[ÜLPkÕ

DVW úYiÓm, @T¬ªRUô] ùT¬V U]Ñ

úYiÓm, BÕ N¬Vô] §ÚÜÚUôt\m. Gu

@uû] BÚkRYûW @YûWj RªrSôÓ

@±V®pûX, DXLU±V®pûX F] BlùTôÝÕ

®[eÏ¡\Õ. U²Ru UhPUô]Yu, £±VYu,

BY]ôp DVW Ø¥VôÕ.

Tôoh]o : ûNj§Vl×Ú`u, ËYôjUôûY®P SUdÏl TXu

RÚY§Ûm, DiûU«Ûm DVokRYu FuTûR

@±V ®Úm×¡ú\u.

RôVôo : ËYôjUô FuTÕ spirit, ûNj§Vl×Ú`u FuTÕ

spirit in life. IÚ LmùT²«u ùLôsûL úTôu\Õ

ËYôjUô. SûPØû\«p @dùLôsûLLû[l

©uTtßYÕ ûNj§Vl×Ú`u.

LQYo : PunctualityH DRôWQUôd¡f ùNôpúXu.

RôVôo : IÚ LmùT²«p AiÓúRôßm punctualityHl
Tt± ùNôtùTô¯Yôtß¡\ôoLs, BkRd

LmùT²«u D«oSô¥ punctuality Fu¡\ôoLs,

ûPWdPo Áh¥e¡p punctuality @ÝjRUôLl

úTNlTÓ¡\Õ.  @Õ ùLôsûL, ËYôjUô úTôu\Õ.
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SûPØû\«p punctuality £X BPeL°ÚdÏm,

TX BPeL°p BÚdLô .  DiûUVô] ,

punctual i tyHl TWmTûWVôLl ©uTtßm

LmùT²Ls punctualityHl Tt±l úTNUôhPôoLs.

A]ôp IúW Jo BPj§Ûm  punctuality RY\ôÕ.

@kRd LmùT² AhLs ReLs ùNôkR Yôr®Ûm

punctualityHd LûPl©¥lTôoLs. ùRô¯Xô°Ls

U]j§p FÝkR punctuality LmùT²«u Y[Úm

AuUô, psychic being. úTNXôm, ©uTt\ Ø¥VôÕ.

úTNôUp ©uTt\ úYiÓm.

Tôoh]o : ËYôjUô Dsú[«ÚlTûR @±YÕ úTÑYÕ

úTôu\Õ. @Õ ùY°YkÕ ùNVpTÓYÕ

ûNj§Vl×Ú`u úTôu\Õ.

RôVôo : SUdÏs[ ËYôjUôûY Sôm @±úVôm. RTv®

¨xûP«p @±Yôo. @±kR©u ®¯l× YkRôp

U\kÕ®Óm, Uû\kÕ®Óm. Sôm DPp AuUô,

U]m AuUô, ùNôp AuUô, F] DQokÕ

@Õ ùY°lTÓmT¥, NUolTQjRôp ùNVpTÓm

ùTôÝÕ @ûW bQm ûNj§Vl×Ú`u

ùY°YÚm. ùY°YÚYÕ ¨ûXlTÕ ûNj§Vl

×Ú`u £j§lTÕ.

Tôoh]o : BWiÓdÏm Ds[ çWm @§Lm.

LQYo : F]dÏf ùNpYôdÏ BÚlTRôp Sôu úTôn

Uk§¬ûV, ØRp Uk§¬ûVl TôolTÕ F]dÏ¬V

¨ûX. @Õ Fu ùRôÏ§dÏl TVuTPôÕ. Sôu

úUúX úTôLúYi¥V TôûR úYß. M.L.A. A¡

NhPNûTdÏl úTôYÕ. @lT¥l úTô]ôp Fu

@kRvÕ ùRôÏ§dÏf úNûY ùNnÙm. M.L.A.AL

BÚkÕ Uk§¬VôLÜm, ØRu Uk§¬VôLÜUôL

Uô±]ôpó  Fu ùRôÏ§dÏ Sôu úNûY

ùNnVXôm.

Tôoh]o : Iuß ËYôjUô, @ÓjRÕ ûNj§Vl×Ú`]ô?

RôVôo : Am.

Tôoh]o : SUÕ LmùT²«p FÕ ËYôjUô ,  FÕ

ûNj§Vl×Ú`u?

RôVôo : BÕYûW Sôm úT£VÕ FpXôm ËYôjUô

úTôu\Õ. BûR @û]YÚm ©uTtßYÕ

ûNj§Vl×Ú`u AÏm.

LQYo : BkR IÚ UôRj§p SUdÏ èß NkRolTeLs

FÝkR]. TQªpXôUp Lô¬Vm SLWôÕ Fuß,

Jo BPj§Ûm TQjûRl Tt±l úTfúN FZ®pûX.

BPm ùT¬VÕ FuTRôp FYÚm úLhL®pûX.

Tôoh]o : BlùTôÝùRpXôm ùPúTôu Bu´ÉVo Åh¥p

ùPúTôu ¬lúTo ùNnRôÛm Uôêp ¨tLôÕ.

@Õ BpXô®hPôp úYûX SPdLôÕ .

úLhL®pûX FuTÕ SUdÏs[ ùNpYôdLôp

@uß. SmûU®P @§Lf ùNpYôdÏs[Yo

FpXôm TQm RÚ¡\ôoLs. @uû]«ÚlTRôp

FYÚm úLhL®pûX.

ùTi : BÕ FlT¥VmUô ×¬Ùm?

LQYo : @ÕRôu ×j§ FuTÕ.

RôVôo : BÕ ×¬kRôpRôu ùRôPokÕ úUúX úTôLXôm.
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£±VYu : F]dÏj úRôu\®pûXúV.

LQYo : F]dÏm ×¬V®pûX.

RôVôo : ×¬YÕ @Ús, ùNnYÕ úTWÚs.

IÚ Sôs LQYÚm, ùT¬VYàm YkÕ ¾®WUôLl úT£d

ùLôi¥ÚkR]o. Ntß úSWj§p TdLjÕj ùRÚ®ÚkÕ IÚ

¥×¥ LùXdPo YkRôo. @û]YÚm RôVôûWf Nk§dL

YkÕs[]o. @kR ¥×¥ LùXdPo ùT¬VYàûPV SiT²u

UôUô.

LQYo : IÚ SpX Lô¬Vm SmUôp Ø¥Ùm Fu\ôp ùNnYÕ

SpXÕRôú].

ùT¬VYu : @ÕÜm úLhLôUp ùNnYÕ DVokRRuú\ô?

¥.LùXdPo : FlT¥ BûR ¿eLs Sm×¡ÈoLs?

LQYo : DeLs SiTÚdÏd ÏQUô]ôp Sm×ÅoL[ô?

¥.LùXdPo : ÏQUô]ôp DeL[ôXô«tß Fuß FlT¥j

ùR¬Ùm?

ùT¬VYu : úYß FlT¥d ÏQUôÏm?

¥.LùXdPo : BjRû] Sôs UÚkÕ Nôl©hPRôp Buß

ÏQUô«tß Fuß ùLôs[XôUuú\ô?

LQYo : @ÕÜm N¬Rôu. Fu Uû]® T§p ùNôpYôs.

ùT¬VYu : @mUô FpXôd úLs®LhÏm T§p ùNôpYôoLs.

¥.LùXdPo : BÕ Øt±V LôuNo. ÏQUôÏm F] DeLs

@mUô ¡VôWi¥ ùLôÓlTôoL[ô?

ûTVu @mUôûY @ûZdLl úTô]ôu. @mUôÜdÏ YÚm

NkRolTªpûX. LQYúW Uû]®ûVd LôQ YkRRôp, Uû]®

£WUjûRl TôW ôhPôÕ FÝkÕYkÕ @û]YÚPàm

LXkÕùLôiPôo.

¥.LùXdPo : ©WôojRû] LôuNûWd ÏQlTÓjÕm FuTÕ

ùTôÚjRUôLôÕ.

LQYo : Fu Uû]®ûV DeLÞdÏ úYi¥VûRd

úLÞeLs. úYß IÚ NkRolTj§p ùTôÕYô]

RjÕY ®YôRjûR FÓjÕdùLôs[Xôm. Buß

DPm× Ø¥V®pûX.

¥.LùXdPo : F]dÏ DjRWYôRU°lÀoL[ô?

RôVôo : FRtÏ, Gu?

¥.LùXdPo : LôuNûWl ©WôojRû] ÏQm ùNnÙm Fuß.

@ÕÜm DeLs ©WôojRû]Vôp Fu SiTo

LôuNo ÏQUô«tß FuTûR ̈ ì©dLúYiÓm.

RôVôo : ©Wf£û] Fu]?

ùT¬VYu : LôuNo.

LQYo : LôuNÚdÏl ©Wf£û]«pûXúV.

¥.LùXdPo : DeLs LQYo áßYÕ ©Wf£û].

RôVôo : (LQYûW úSôd¡) Fu] á±ÉoLs?

LQYo : ¿ @YÚûPV SiTo LôuNûWd ÏQlTÓjÕYôn

Fuú\u.
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RôVôo : (¥×¥ LùXdPûW úSôd¡) Sôu @uû]ûVl

Tt±l T¥lúTu. Sôu T¥lTûR Fu LQY¬Pm

ùNôpúYu. LQYo Sôu ùTôÕYôLl úT£VûR

BlT¥l ×¬kÕùLôi¥Úd¡\ôo.

¥.LùXdPo : @lT¥Vô]ôp Fu SiTÚdÏd ÏQUôLôRô?

LQYo : Fu Uû]® @PdLUôLl úTÑ¡\ôs. @Y[ôp

Ø¥Ùm.

RôVôo : úSôVô°dÏ @uû]ÁÕ Sm©dûL«ÚkRôp

@YúW ©WôojRû] ùNnVXôm.

¥.LùXdPo : @YÚdÏ Sm©dûL«pûX .  DeLs

©WôojRû]Vôp TdL®pûX F] ¨ì©lTúR

@Yo úSôdLm.

RôVôo : Fu] ©Wf£û], @Õ VôÚûPVÕ?

¥.LùXdPo : DeLs LQYo ùNôpYûR, "BpûX' F] Sôu

¨ì©dL ®Úm×¡ú\u.

RôVôo : Fu LQYo Fuû]l ×¬kÕùLôs[ôUp

úT£«Úd¡\ôo.

¥.LùXdPo : LQY¬ÚdLhÓm. DeL[ôp Fu SiTûWd

ÏQlTÓjR Ø¥ÙUô?

RôVôo : BkR úLs® Gu FZúYiÓm? F]dÏ

@ùRpXôm Ø¥VôÕ.

¥.LùXdPo : Sôu ù_«jÕ®húPu.

RôVôo : Sôu úTôLXôUô?

LQYo : Gu BlT¥l úTÑ¡\ôn? LXkÕ úTNdáPôRô?

RôVôo : @uû] ®`Vm @YWYo ùNôkR Sm©dûL.

êu\ôYÕ úToY¯«u ®YôRj§tÏ¬VRuß.

15 SôhLs L¯jÕ ¥×¥ LùXdPÚm @Yo SiTÚm

YkRôoLs. Ntß @PdLUôL BÚkRôoLs. BkR 15 SôhL°p 15

UôRj§pXôR ÏQm úSôVô°dÏj ùR¬k§Úd¡\Õ. @R]ôp

Yk§Úd¡\ôoLs. RôVôûWd ál©hPRtÏ, ""Fu²Pm LôuNo,

@uû] R®W úYß FÕ úTNúYiÓUô]ôÛm YÚ¡ú\u.

@Ytû\l úTN Fuû]d ál©Pô¾oLs'' F]d LQY¬Pm

á±]ôo. FlT¥ BdÏQm ùR¬¡\Õ F]d LQYo úLhPôo.

F§ojÕl úTÑmùTôÝÕ @uû]ûVúV ̈ û]jRRôp @dÏQm

ùR¬¡\Õ Fuß Uû]® ùNôpVûRÙm LQYo LùXdP¬Pm

ùNôp®hPôo. ¥×¥ LùXdPo, Uû]®ûVl TôodLúYiÓm

Fußm, LôuNûWl Tt±l úTN®pûX Fußm, @uû]ûVl

Tt± UhÓm úTÑúYu Fu\ôo. Uû]® @ÕÜm úYiPôm

Fuß á±®hPôo.

úSôVô° : F]dÏ @uû] Tt±f ùNôpÅoL[ô? Sôu AG's
officeBp A.O.YôL úYûX ùNn¡ú\u. F]dÏ

ÏQUô]ôp AG's officeBp Ds[YoLs @uû]

TdRoLs A¡®ÓYôoLs.

Uû]® : @uû]ûVl Tt± @±V GWô[Uô] èpLs

Ae¡Xj§Ûm, Rª¯Ûm Ds[].

¥.LùXdPo : Gu ¿eLs @uû]ûVl Tt± FeLÞdÏf

ùNôpXd áPôÕ? DeLs LQYo FpúXô¬PØm

úTÑ¡\ôúW?

Uû]® : Sôu @uû]«u TdûR. @ûRl ©\¬Pm FlT¥l

úTÑúYu?
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¥.LùXdPo : Fu] RYß?

Uû]® : Jo Bû[OàdÏ IÚ ùTi ÁÕ ¾Wôd

LôRÚkRôp @ûRl ©\¬Pm úTÑYô]ô?

úSôVô° : @uû] ùRnYUô«tú\.

Uû]® : TXÚdÏj ùRnYm. F]dÏf ùNôkRUô]Yo. Sôu

úTN Ø¥VôÕ.

úSôVô° : F]dÏ 15 SôhL°p Sm©dûL«pXôRùTôÝÕ

SpX ÏQm ùR¬¡\Õ.

Uû]® : ¿eLs Nôl©hP UÚkRôÚdLd áPôRô? FlT¥

@uû]Vôp F] ¨û]d¡ÈoLs?

¥.LùXdPo : BkR 15 SôhLÞm @uû]ûVl Tt±jRôu úTfÑ.

@R]ôp Sm×¡ú\u.

Uû]® : BkRl 15 SôhL°p BÚYo Åh¥Ûm GWô[Uô]

RYßLs SPk§ÚdÏúU.

úSôVô° : AUôm, Gu?

Uû]® : Sôm úYß ®`VeLs úTÑúYôm.

Uû]® FÝkÕ úTôn®hP©u Á§ SôpYÚm ùRôPokÕ

®Yô§d¡\ôoLs. @RôYÕ,

ùT¬VYu : @lTô, @mUô Vô¬PØm @uû]ûVl Tt±l

úTNUôhPôoLs F] DeLÞdÏj ùR¬ÙúU.

LQYo : ¥×¥ LùXdPo SiTWô«tú\, @YÚdÏ DRYXôm

F] ¨û]júRu.

ùT¬VYu : @Yo DR® úLhL®pûXúV.

¥.LùXdPo : F]dÏ DR® úYiÓm, ®TWm ùR¬VúYiÓm.

úSôVô° : @mUôÜdÏ @§L Td§. Sôm @uû]ûVl Tt±

F°RôLl úTÑYÕ @YoLhÏl ©¥dL®pûX.

LQYo : FeLÞdùLpXôm ùNôpYûRlúTôp DeLÞdÏm

ùNôpYôs F] F§oTôojúRu.

ùT¬VYu : SUdúL @mUô ÑXTUôLf ùNôpY§pûXúV.

úSôVô° : Rm©, F]dÏd ÏQUôL Fu] ùNnVXôm.

ùT¬VYu : @mUô Fu] ùNôpYôoLs F] F]dÏj

ùR¬Ùm. 3 SôhLs BûP®PôUp ©Wôoj§dLf

ùNôpYôo.

¥.LùXdPo : 3Am Sôs ÏQUôÏUô?

ùT¬VYu : úLs® úLhPôp T§p YÚm, ÏQm YôWôÕ.

úSôVô° : úL @l×\m. @ÕúTôp ÏQUô«Úd¡\Rô?

ùT¬VYu : ÏQm DRôWQj§t¡pûX, Sm©dûLdÏ.

¥.LùXdPo : 3 SôhL°p ÏQUôÏUô? 15 SôhL°p GWô[Uô]

RYßLs GtThP] Fuß @mUôÜdÏ FlT¥j

ùR¬Ùm?

ùT¬VYu : BlT¥ùVpXôm úT£]ôp @lT¥ùVpXôm SPdÏm.

úSôVô° : URûW UßjÕl úT£]ôp FlT¥d ÏQUôÏm?

ùT¬VYu : URûWúV ¨û]jÕdùLôi¥Úd¡ÈoLs

@pXYô?

¥.LùXdPo : @kR ¨û]ÜdÏ BkR TXu DiPô?
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@ÓjR 15, 20 SôhL°p @Yo éWQUôLd ÏQUô]ôo.

RôVôûWl TôodL @YÚm, ¥×¥ LùXdPÚm ©¬VlTÓ¡\ôoLs.

RôVôo E¬pûX. YkR©\Ïm @YoLû[f Nk§dL

®ÚmT®pûX.

BûPlThP SôhL°p LôuNo ÏQUô]ûRl Tt±úV

úTfÑ, úY±pûX.

RôVôo : ¿eLs FÕ ùNnYRô]ôÛm @uû]ûV @§p

NmTkRlTÓjRúYiPôm. @ûRf ùNnRôÛm,

Fuû]l ©\ÚPu NmTkRlTÓjRô¾oLs.

LQYo : SpX Lô¬VUuú\ô!

RôVôo : BÕ ùLhP Lô¬Vm Fu¡\ôo @uû].

LQYo : @Yo IÚ ¥×¥ LùXdPo. SiTo AG's officeBp

A.O. ùT¬V Dj§úVôLvRoL[ô«tú\.

RôVôo : @ùRpXôm Sh×dÏ¬VÕ. Td§ T®j§WUô]Õ.

ShûTÙm Td§ûVÙm BûQdLXôUô?

LQYo : ¿ ùNôpY]Ytû\ùVpXôm Sôu @Y¬Pm

ùNôpúYu. @Yo Du²Pm úTNl ©¬VlTÓ¡\ôo.

RôVôo : Sôu @RtÏj RVô¬pûX.

LQYo : F§ojÕl úT£]ôp LôuNo ÏQUô¡\Õ Fu\ôp

Y¯ThPôp FlT¥«ÚdÏm!

RôVôo : @lTX²ÚdLôÕ.

ùT¬VYu : GmUô?

RôVôo : Y¯TôhÓdÏ F§ol×dÏs[ ¾®WªpûX.

LQYo : ÏQm Nd§dLô, ¾®Wj§tLô?

RôVôo : ¾®Wj§tÏ.

LQYo : ¨û\V RYßLs FlT¥ SPkR]?

RôVôo : F§WôLl úTÑYRôp.

LQYo : BWiÓm LXk§ÚdÏUô?

RôVôo : LXlûT Sôm LôQôR BPØiúPô?

ùT¬VYu : @kRd LôuNo úT`iÓm, ¿eLÞm úTÑYûRd

úLhL F]dÏ AûNVôL BÚd¡\RmUô.

LQYo : Y¯TôhÓdÏ FlùTôÝÕ ¾®Wm YÚm?

RôVôo : AûN úTô] ©\Ï YÚm. ¥×¥ LùXdPo ØRp

YkR§ÚkÕ FpXôm @lT¥úV ¨uß

úTôn®hPûRd LY²j¾oL[ô?

LQYo : B² Sôu @YoL°Pm ùRôPo×ùLôs[®pûX.

Tôoh]o YkRôo. ØLØm, DPÛm L²kÕúTôn TÝjR

TZUôL BÚkRôo. GúRô ùT¬V ®`VjúRôÓ Yk§Úd¡\ôo.

úTN Ø¥V®pûX. úTNl ©¬VlTP®pûX. ùT¬VYû]l úTôLf

ùNôp®hPôoLs.

Tôoh]o : BÕYûW SPkRÕ ¨û]dL Ø¥VôR ùT¬VÕ.

¿eLs ùNôu]T¥ùVpXôm BjRû] SôhL[ôL

# ùLhPûR ®Xd¡, SpXûRf úNojÕ #

U]jûRl TdÏYlTÓj§l T®j§WUôdL

ØVuú\u. BkR DXLj§úXúV BpûX Sôu.

DsÞm ×\Øm §j§jRÕ. Buß LôûX Sm

úTed úNoUu Yk§ÚlTRôLd ál©hÓ
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@àl©]ôoLs ,  úT ôú]u .  SPkRÕ

SmTdá¥VRôL BpûX. BlTÜm, úTN Sô

FZ®pûX. BkR @§NVm SPdÏm F] Sôu

¨û]dL®pûX. SôQVm Ød¡VUô]Õ F]d

LiúPu.

@YWôp úTNØ¥V®pûX F]d LiÓ úUÛm @Y¬Pm

®TWm úLhL®pûX. @Yo RÝRÝjÕlúTôn ùLôgN úSWªÚkÕ

úTôn®hPôo . ùSÓSôs FYÚm @ûRd ¡[\®pûX.

LQYÚdÏj RôeL®pûX Fu\ ¨ûX«p LQYàm

Uû]®Ùm LXkR]o.

LQYo : Sôu úTônl Tôoh]ûWd úLhÓ®Ó¡ú\u. B²

F]dÏj RôeLôÕ.

Uû]® : RôeLôÕ Fu\ úSWm úLhPôp, RôeLØ¥VôR

TôWm RûXdÏ YÚm.

LQYo : Fu]ôp Ø¥V®pûX.

Uû]® : Ø¥V®pûX FuTRôp ,  á¥YkR]

FpXôYtû\Ùm SôNUôdLXôUô? U²RàûPV

©Wf£û]úV @ÕRôú]. SôúU @RtÏl

TVôLXôUô?

@kR úSWm Tôoh]¬PªÚkÕ úTôu YkÕ, LQY¬PªÚkÕ

GúRô IÚ £ß ùNn§ úYiÓùU]j ùR¬kRÕ. LQYo

úSW¥VôLl úTônYWl ©¬VlThPôo. Uû]®dÏ BxPªpûX.

BxPlTPôUÚlTÕ RUdÏf N¬«pûX FuTRôp

NUô°jÕdùLôiÓ NkúRô`Uô]ôo. Tôoh]Úm LQYÚm

Nk§jÕl úT£]o. Tôoh]ûWl TôojR©u LQYÚdÏj Rôm

¨û]jR úLs®ûVd úLhÏm ûR¬VªpûX. ×\lTÓm úSWj§p

Tôoh]úW úT£]ôo.

Tôoh]o : úSWm YWhÓm.

LQYo : Sôu ÏßdúL ¨tLUôhúPu.

Tôoh]o : Sôm êYÚm úTNúYi¥VÕ.

LQYo : Sôu TÓm @YNWm Fu Uû]®dÏf

NmURªpûX.

Tôoh]o : F]dÏ Dsú[ @YNWm Ds[YûW úTNd

áPô§pûXVô? SôQVm SôhûP AÞm, @RtÏm

U§l×iÓ FuTÕ ®úN`m.

BRuêXm LQYo ®`Vm FjRû] ùT¬VÕ F]l

×¬kÕùLôiPôo. JW[Ü U]m @Pe¡VÕ. Rôm TdÏYlTÓYúR

N¬ F] ÑmUô«ÚkÕ®hPôo. U]m JW[Ü @Pe¡]ôÛm DPp

TRhPm Ïû\V®pûX. ÅÓ ØÝYÕm Uô±®hPÕ. RôVôo úUÛm

@ûU§VûPkRôo. RUdÏ FkR AZj§p @ûU§ úRûYúVô

@e¡pûX F] @Yo @±Yôo. @Yo L]®p @uû]

úRôu±]ôo. Bk§Vô TPj§p SÓSôVLUôL BÚkR @uû]

£ß DÚYm ùTtß TôdP¬«Ûm úYß TX BPeL°p @uû]

úRôu±]ôo. bQ úSWmRôu. ®¯l× YkRÕ. DPùXpXôm

é¬jRÕ. ÑUôo 20 @pXÕ 30 BPeL°p TôdP¬ TWYlúTôYûR

RôVôo ùR°YôLl ×¬kÕùLôiPôo. @RtÏ¬V AuÁLj RÏ§

Rôm ùT\úYiÓùU] ¨û]jRôo. L]Ü ãhÑUm, Sm DXLm

vçXm. ULôuLs ãhÑUj§p LiPÕ TdL 100

AiÓL[ô¡«Úd¡\Õ. L]ûY FlT¥l ×¬kÕùLôsYÕ?

Tôoh]ÚdÏ SiTWôL úUpUhPj ùRôPo×Ls DiÓ. @kR

@[®p @YÚûPV URo Td§ûV @±kR IÚYo @YûW @Ô¡

Rm TôdP¬«p 2000 ùRô¯Xô°Ls @PôY¥VôL úYûX ̈ ßjR

úSôh¼v ùLôÓj§ÚlTRôLÜm, @Õ SPkRôp TX úLô¥

SxPUôÏm F]Üm, @RtÏ IÚ Y¯ úYiÓm F]Üm ùNn§
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YkÕs[Õ. ùRô¯Xô°LhÏ NodLôo ARW®ÚlTRôp

¨VôVj§tÏd LhÓlTPUôhúPu Fu¡u\]o. Tôoh]oêXm

TXu ùT\ ®Úm×¡u\]o. @R]ôp Tôoh]o YW BÚd¡\ôo

Fuß ùNn§ YkRÕ. Tôoh]o YkRôo. @kR AûX«p

ùRô¯Xô°Ls úLhPûRd ùLôÓjR©u YôeL UßjÕ, v¥ûWd

YW BÚd¡\Õ F]d á±]o. RôVôo @ÕúTôu\ ¨Lrf£

ØRXô°«PúUô, úUú]wùUih¥PúUô DiPô F]d úLhÓ

@àl©]ôo. TX DiÓ F] T§p YkRÕ. Uôú]wùUih

NhPUôL B² @lT¥f ùNnVdáPôÕ F] Ø¥Ü ùNnRôp

v¥ûWdLôp SxPm YôWôÕ Fuß RôVôo ùNôpVûR ØRXô°

úLhÓ AfN¬VlThÓ SmTØ¥VôUp úS¬p TôodL ®Úm©]ôo.

RôVôo : úYûX Ø¥YÕRôu Ød¡Vm .  Fuû]l

TôolTRuß.

Tôoh]o : ØRXô° DeLû[f Nk§lTÕ SpXÕ F]

¨û]d¡\ôo.

RôVôo : Sôu TôodL UßdL®pûX. ®úN`m TôolT§p

BpûX. úUú]wùUih U]m UôßY§Úd¡\Õ.

N¬ ,  Sôu @YûW 2 SôhLs L¯jÕf

Nk§d¡uú\u.

@Yo YÚYRuØu ùRô¯Xô°Ls v¥ûWd úSôh¼û^

YôTv ùNnR]o. @YWôp SmTØ¥V®pûX. @Ru©u ùTôßdL

Ø¥VôUp Tôoh]ÚPu RôVôûWl TôodL YkRôo.

ØRXô° : úYûX Ø¥kR©uàm Fu]ôp SmT Ø¥V®pûX.

Tôoh]o : ØRXô°dÏ v¥ûWdûL®P BûRl

×¬kÕùLôsYÕ Ød¡Vm.

ØRXô° : F]dÏ @uû] Ød¡Vm. @mUô Ød¡Vm. Ntß

®YWm ùNôpÛeLs.

RôVôo : DXLm U]j§tÏd LhÓlThPÕ. U]m Uô±]ôp

UdLs UôßYôoLs.

ØRXô° : SôeLs Uô±V]ùYpXôm A«Wm, TjRô«Wm.

v¥ûWd úLô¥dLQdLôÏm.

Tôoh]o : ØRXô° DeLÞdÏ GRôYÕ ùNnVl

©¬VlTÓ¡\ôo.

RôVôo : AûX«p @uû] Øû\Lû[d LûPl©¥jRôp

F]dÏf NkúRô`m.

ØRXô° : BpûX, R²lThP Øû\«p Sôu Fu]

ùNnVXôm? Fu AÀNoLû[f Nk§jÕl úTN

Ø¥ÙUô?

RôVôo : F]dÏ úUûPl ©WNeLm YôWôÕ.

ØRXô° : Sôu ÁiÓm YÚ¡ú\u. UßT¥Ùm DeLû[l

TôodL úYiÓm. Sôu DeLs LmùT²dÏ

GRôYÕ DRY Ø¥ÙUô?

Tôoh]o : úYiÓUô]ôp YkÕ úLh¡ú\ôm. FkRf NhPlT¥

BÕ SPkRÕ?

ùRôPÚm....

```

Ë®V U¦

@Pm ©¥lTÕ DPÛdÏ¬VÕ (physical).

@Pm DPu @¦LXu.
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""Nô®j¬""

U²Ru ANôWm F]d LÚÕYÕ AiPYû]

®XdÏm

ÑUôo 100 AiÓLhÏØu RgNôîo ´pXô®p Jo

ANôWUô] ÏÓmTj§p £WôojRm SPkRùTôÝÕ úRôhPj§p

¾iPôRYu YkÕ T£d¡\Õ, NôlTôÓ úTôÓeLs Fu\ôu.

ÅhÓdLôWo ANôWj§p £\kRYWô]ôÛm, DiûUVô]

Td§Uôu. ¾iPôRY]ôL YkRÕ Vôo F] @Yo DsðW

@±Yôo. NôlTôÓ úTôPf ùNôu]ôo. @Yo Uû]® NôlTôÓ

úTôhPôo. YkR ®Úk§]o @û]YÚm FÝkÕ Nôl©PôUp

úTôn®hP]o. @uß UôûX @Yo ¡Qt±p ¿o UhPm Rôú]

G±, Y¯V AWm©jRÕ. AfN¬Vm SPlTûR EWôo YkÕ LiÓ

Y¯Ùm ¿ûWl ©WNôRUôLl TÚ¡]o. RoU×¬«p UûZdLôLl

©WôojRû] ùNnR]o. UûZ ùTnV®pûX. 10 SôhLs L¯jÕ

15 ûUp çWj§Ûs[ Yt±V ¡Qt±p ¿o UhPm G±VÕ. @Õ

Dl× ¿o .  FYÚm TVuTÓjR Ø¥VôÕ . @ÓjR , @ÓjR

SôhL°p TX ¡QßL°p SpX Ri½o 10 @¥, 15 @¥

E±VÕ.

AA NeLWo NiPô[û] ®XLf ùNôpVùTôÝÕ, ""VôûW ®XLf

ùNôp¡\ôn, NiPô[û]Vô, @Yàs Ds[ ùTÚUôû]Vô?''

F] AiPYu úLhPôo.

AA @ÕúY BWôUôà_ÚdÏm SPkRÕ.

AA AiPYu úYß, ANôWm F] Sôm @àx¥lTÕ úYß.

AA D£XmTh¥«p UûZ«pûX, ©WôojRû] TdL®pûX Fuß

ùNn§ YkRùTôÝÕ, ""@uû]ûV ®hÓ U]RôÛm, ùNVXôÛm

®X¡V FYÚPàm ùRôPo×ùLôs[ UôhúPu''  Fuß

Dß§éiÓ ©\Ï ©WôojRû] ùNnRôp TdÏm Fuß

á±ú]u. @lT¥úV ùNnR]o. UûZ ùTnRÕ.

AA ULôTôWRj§p Nô®j§¬ FU²PªÚkÕ Nj§VYôû] ÁhPôs.

AA c @W®kRj§p Nô®j§¬«Pm @Ys Ds°ÚkÕ TpúYß

AjUôdLs YkÕ, ""Sôú] ØÝØRt LPÜs. Sôu ùNôpYûRd

úLs'' Fu\]o. ""¿ Fu AjUô FuTÕ DiûU. A]ôp ¿ Fu

ØÝ AjUô BpûX. F]Õ AjUô®u TÏ§; @R]ôp ¿ á±VûR

Sôu Ø¥YôL FÓjÕdùLôs[ Ø¥VôÕ'' F]l TX LhPeLû[f

Nô®j§¬ Rôi¥ YÚ¡\ôs. FUû]f Nk§d¡\ôs. ¿iP YôRm

ùNn¡\ôs. FUu L¬V BÚ[ôL BÚkRYu I°UVUôL Uô±d

LûW¡\ôu. LûWkR©uàm TûZV Tôû`ûVl úTÑ¡\ôu.

Nô®j§¬ FUû] @¯jÕ Nj§VYôû] Áh¡\ôs.

AA c @W®kRm AiPY²u Nd§. Yt±V ¡Qt±p GWô[UôL ¿o

Eßm Nd§. ThP UWm Õ°odÏm Nd§.

AA Sm Yôr®p @fNd§ ùNVpTP U]m Nj§VjûR ØÝûUVôL

Gtß, ØÝûUVôLl ©uTt\ úYiÓm. @uû]ûV ®hÓ

ùNVXôÛm, U]RôÛm ®X¡V FYÚPàm ùRôPo×ùLôs[d

áPôÕ.

``````

c @W®kR ÑPo

NêL UôßRp, U]¨ûX UôßRp, Ë®Vm UôßRp

A¡VYtû\ úUpU]m GtßdùLôs[ ®Úm©]ôp

DPú] GtßdùLôsÞm. ArkR U]m @ÕúTôp F°§p

GtßdùLôs[ôÕ.

úUpU]m GtTûR ArU]m UßdÏm.
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""c @W®kRm""

ûXl ¥ûYu

LoUúVô¡

XII. Delight of Existence : The Solution

We are examining the problem of creation of evil. Now we have
formed an idea of existence. This idea is that there is an underlying
delight of existence. It cannot be removed. We do have sensations. They
are outward and are on the surface. They are positive, negative or neutral.
They are waves of that infinite depth of being. Sometimes they are the
foam on the waves. From this view, we can arrive at a true solution for
the problem of evil. The self of things is infinite. It is an indivisible
existence. That existence has an essential nature or power. That is an
imperishable force. It is infinite and is the power of self-conscious being.
That self-consciousness too has a nature. It can be called nature or
knowledge. It is a knowledge of itself. It is a delight of being. Again that
delight is infinite and cannot be removed. In this world we know of
forms.  Also there is formlessness. There is an awareness of infinite. That
awareness is eternal. It is also an indivisible being. There are many
appearances. They are appearances of finite division. This self-existence
is there in all of these. It preserves its self-delight in all these. It is a
perpetual experience of this self-existence. Matter is inconscient. It is
only an appearance. It is the soul that is inconscient in Matter. Matter is
in bondage to its own habit. It is a superficial habit. It is only a particular
mode of self-conscious existence. Our soul discovers in Matter the
Conscious-Force constant, immobile, brooding. Matter has no sensation.
The soul which discovered the infinite being in the inconscience,
discovers the same infinite being in its non-sensation. The soul attunes
itself to that discovery. It discovers an infinite conscious Delight,
imperturbable, ecstatic, all-embracing. This delight is its own delight;
this self is its own self in all. Our view is the ordinary view of the
self. It is from our surface. We are awake only on the surface. We move

only there. This self is hidden from our view. It is there profound,
subconscious. This self is within all forms. It is within all experiences,
pleasant or painful or neutral. In spite of the soul being hidden, it acts
profoundly from the subconscious. It is that which enables and compels
things to remain in existence. For men and things cling to existence
because of this self. Its will is overmastering. What we see as instinct is
the vital perception of the self. The vital tries to preserve itself. Matter is
imperishable. That is the expression of the self physically. The sense of
immortality the mind has is from this self. It is there in all phases of
self-development of the formed existence. We know of the occasional
impulse to destroy oneself. It is only a reverse form of this will to be.
When attracted to other states, the self tries to withdraw from the
present body. Delight is existence. Delight is the secret creation. Delight
is the root of birth. Delight is the cause of remaining in existence.
Delight is the end of birth. Creation ceases into delight. The Upanishad
says, “From Ananda all existences are born, by Ananda they remain in
being and increase, to Ananda they depart.”

There is an age-long controversy in the old philosophies. Each
school has a different formula. These three aspects of essential being
are one in reality. Looking at them from this perspective, it is possible
for us to unite the differing formulas. These three aspects are in our
mental view triune. They are separable only in appearance. Phenomena
divide the consciousness or appear to divide. In reality, there is no
division. We can look at world-existence only in appearances. Then it is
Maya as we are seeing them only in relation to pure Existence. That
pure Existence is infinite, immutable and indivisible. This is not the
original meaning of Maya. It has another original sense. It means it is a
comprehending consciousness. It also contains. It is capable of embracing,
measuring and limiting. This means Maya is a formative consciousness.
It outlines, measures out, moulds, forms. It makes us know the
unknowable. It helps us measure the limitless. Its original sense is
knowledge, skill, intelligence. It has come to acquire a different meaning.
Now it is understood as cunning, fraud or illusion. The philosophical
systems use a figure of this corrupted meaning. The world now takes
Maya for illusion or enchantment.

The world is Maya. The world is not unreal in the sense that it has
no sort of existence. We may say it is a dream of the Self. Still, the world



28 29

would exist in the Self as a dream. The world would be real to Self in
the present, even while it is ultimately real. We do not have to say that
the world is unreal in the sense that it has no kind of eternal existence.
Particular worlds may dissolve. Particular forms may dissolve. They may
dissolve physically. They may return from the consciousness of
manifestation into the non-manifestation. Yet Form in itself is eternal.
The world in itself is eternal. From non-manifestation they return
inevitably into manifestation. They have an eternal recurrence, if not
eternal persistence. They have an eternal immutability in sum and
foundation. They also have an eternal mutability in aspect and in
appearance. Was there ever a period in Time when there was no form
of universe? We are not sure. Can we say there was no play of being
represented to itself in the eternal Conscious-Being. Can we say there
was only an intuitive perception that the world we know can and does
appear from That and return to It perpetually? We cannot say that.

Still, the world is Maya because it is not the essential Truth of
infinite existence. The World is only a creation of self-conscious being.
It is not a creation in the void. It is not a creation in nothing out of
nothing. But, the world is a creation in the eternal Truth and out of the
eternal Truth of that Self-being. Its continent, origin, and substance are
the essential, real Existence. Its forms are changeable forms of That to
its own conscious perception. It is determined by its own conscious
force. It is a creative force. They are capable of manifestation. They are
capable of non-manifestation. The mental sense is subject to error and
incapacity. Illusions arise out of that. We cannot attribute our incapacity
to God or the infinite consciousness. If we do so, it will be audacious.
Thus, we may call this the illusion of infinite consciousness. The infinite
consciousness is beyond Mind and greater than the Mind. Therefore, it
is beyond such illusions. These illusions are falsehoods. The essence
and substance of Existence is not a lie. All the errors and deformations
come from our ego, as ego is of divided consciousness. Therefore, we
can only say the world is not essentiaI truth of That. The consciousness
is free. It multiplies. It is mutable but superficial. Even this is infinite.
Therefore we can say the world is a phenomenal truth. It is not of the
fundamental and immutable Unity. Our consciousness is divided. The
infinite consciousness is indivisible.

Let us look at world-existence in relation to consciousness only.
We can extend our look to force of consciousness also. We see then
the world is a movement of Force. That Force, we see, obeys some
secret will. Consciousness that possesses the world has a will of its
own. This will or necessity seems to move the world. We find the world
obeys that necessity. If so, then the world is a play of Prakriti, the executive
Force. It plays to satisfy Purusha. Purusha is a Being. It is a conscious
Being. Purusha enjoys and regards. Or, it is the play of Purusha reflected
in the movements of Force.  And Purusha identifies with such movements.
The world, then, is the play of the Mother of things. She moves to cast
Herself forever into infinite forms. She is avid of eternally outpouring
experiences.

We can look at World-Existence in its relation to self-delight. It is
the self-delight of eternally existing being. This experience is described
as Lila. It can even be realised as Lila. Lila is the play, it is the child’s joy,
the poet’s joy, the actor’s joy, the mechanician’s joy. It is the joy of the
Soul of things eternally young. It is perpetual and inexhaustible. It creates
and re-creates Himself in Himself. It does so for the sheer bliss of
self-creation, self-representation. We realise Himself as the play, the player
and the playground. These are the three generalisations of the play of
existence. It is their relation to the eternal and stable. The immutable
Sachchidananda is that existence. They are from the three conceptions
Maya, Prakriti, and Lila. In Indian philosophic systems, they are mutually
contradictory. In fact, they are perfectly consistent with each other.
Each is complementary to the other. All of them are necessary in their
totality to an integral view of life. We are part of this world. In its most
obvious view it is a movement of Force. We can penetrate that Force.
On the surface there is an appearance. Behind this we find consciousness.
What we see is a mutable rhythm of consciousness. The consciousness
casts up, projects in itself phenomenal truths of its own infinite eternal
being. This rhythm in its essence, cause and purpose is a play of infinite
delight of being. It is ever busy with its own innumerable self-
representations. This is a triple or triune view. This must be the starting
point for all our understanding of the universe.

We now see the root of the whole matter. The eternal immutable
delight of being moves out into infinite and variable delight of becoming.
We have to conceive one indivisible conscious Being behind all our
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experiences supporting them. It supports them by its inalienable delight.
It effects the variations of pleasure and pain and neutral indifference by
its movements. The three responses constitute our sensational existence.
That is our real self. The mental being is subject to the triple vibration.
It can only be a representation of the real self. The real self is put in
front for the purposes of sensational experience. The sensational
experience is the first rhythm of our divided consciousness. The universe
contacts us at multiple points. The sensational experience is the response
and reaction to such a touch. It is an imperfect response. It is a tangled
and discordant rhythm. It is a prelude to receiving the full play. It is a
preparation to appreciating the full, unified play of the conscious Being
in us. It is not the true and perfect symphony we could have. If we can
enter into sympathy with the One in all variations, we can have this
symphony. We can attune ourselves to the absolute and universal
diapason.

If this view is right, certain consequences naturally issue out of it.
In our depths we are that One. In the reality of our being we are the
indivisible, All-Consciousness. It is also inalienable All-Bliss. There is a
limited part of ourselves. It is uppermost in our waking consciousness.
The three vibrations of pain, pleasure and neutral experience are only
the surface arrangements. It is superficial because it is sensational
experience. Behind there must be something in us. It is much vaster,
profounder, and truer than the superficial consciousness. It takes delight
impartially in all experiences. Becoming is an agitated movement. The
mental being labours, suffers but perseveres. Supported by that secret
delight, the mental being is able to pass through all its ordeals. That
which we call ourselves is only a trembling ray on the surface. Behind is
all the vast subconscient and the vast superconscient. Both profit by all
the surface experiences. They both impose themselves on the external
self. The external self is exposed as a sort of sensitive covering to the
contacts of the world. It is veiled. It assimilates all these contacts into its
values. They are values of a truer, profounder, mastering creative
experience. Out of its depths, it returns them to the surface. They come
as strength, character, knowledge, and impulsion. To us their roots are
mysterious. Our mind moves and quivers on the surface. Our mind has
not learned to concentrate itself and live in the depths.

In our ordinary life, truth is hidden from us. We dimly glimpse the
truth at times. Our conception of the truth is imperfect. We can learn
to live within. We surely awaken to this presence within us. It is our
more real self. It is a profound presence. It is calm, joyous and powerful.
The world is not its master. It is a presence which is the radiation of the
Lord within. It may not be the Lord Himself. We are aware of it within.
It supports and helps the superficial self. It is smiling at the pleasures or
pains as at the error and passion of a little child. We can go back into
ourselves and identify ourselves with that Divine. Really it is a radiant
penumbra of the Divine. It is not our superficial experience. Then, we
can live in that attitude towards the contacts of the world. We can
stand back in our entire consciousness from the pleasures and pains of
the body. We can also stand back from our vital being and mind. In that
case, we can possess them as experiences. As their nature is superficial,
it does not touch our real being. It does not impose itself on the core of
our being. The Sanskrit term is entirely expressive. It is anandamaya
behind manomaya. It is a vast Bliss-Self behind the limited mental self.
The mental self is only a shadowy image and disturbed reflection of the
former. The truth of ourselves lies within and not on the surface.

Our triple vibration of pleasure, pain and indifference is superficial.
It is an arrangement and result of our imperfect evolution. It can have
no absoluteness, no necessity. We respond to contact with pain or
pleasure. This is only a habit. There is no obligation to return a particular
response of pleasure or pain. We feel pleasure in a particular contact.
We feel pain in another contact. This is a habit our nature has formed.
It is a constant relation the recipient has established. We can respond
in the very opposite way. It is within our capacity. We can respond with
pleasure where it used to be pain. We can also feel pain where we used
to feel pleasure. The vast Bliss-Self is within us. Its constant experience
is inalienable delight. We can train our superficial being to freely respond
with that delight. We are not compelled to respond with pain or pleasure
or indifference as of now. And this is a greater conquest. This is greater
than the glad and detached reception in the depths of the habitual
reactions on the surface. It is a complete self-possession of delight. It is
no longer a mere acceptance without subjection. It is not a free
acquiescence in imperfect values of experience. It enables us to convert
the imperfect into the perfect, false into true values. The mental being
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experiences the dualities. The Spirit feels constantly the veritable delight
of the depths.

It is not difficult to perceive this pure habitual relativity of reactions
of pleasure and pain. The nervous being in us is accustomed to certain
fixedness. It is used to a false impression of absoluteness in things. To it,
victory, success, honour, and good fortune of all kinds are pleasant
things in themselves. They must produce joy just as sugar must taste
sweet. Defeat, failure, disappointment, disgrace and evil fortune are
unpleasant things in themselves. They must produce grief, just as
wormwood must taste bitter. To vary these responses is a departure
from fact; it is abnormal and morbid. The nervous being is a thing enslaved
to habit. It is a means devised by Nature for fixing constancy in Nature.
Sameness of experience, the settled scheme of man’s relation to life are
secured by this.

The mental being is free. It is the means Nature has devised for
flexibility and variation. This is needed for progress and variation. The
mental being is its own master. Unless it chooses to subject itself, it is
free. It does allow itself to be dominated by the nervous system. Mind is
not bound to be grieved by defeat, disgrace or loss. It can meet these
things with perfect indifference. Mind can meet defeat and disgrace by
an attitude of gladness. The more man refuses to be dominated by his
nervous system, the greater is his freedom. His freedom increases in
proportion to his drawing back from his nerves and body. Thus he
becomes the master of his own responses to this world’s contacts. He is
no longer a slave to the external touches.

In regard to physical pain and pleasure, it is more difficult to
apply the universal truth. It is so because this is the very domain of the
nerves and the body. The external pressure and the external contact
come to us through the nerves and body. Even here, we glimpse the
truth. Here is a fact. The same physical contact that gives pain can give
pleasure in other circumstances to the same individual. When conditions
change, pain becomes pleasure. This can happen even when the stage
of development one is in changes. There is the fact that certain acts
inflict severe torture or suffering. Men in periods of high excitement
remain unconscious of the same pain. Under high excitement men are

indifferent to pain which will ordinarily be torture. In many cases, the
nerves are able to reassert themselves and remind the mentality of its
habitual obligation to suffer. At such times, the suffering returns. But
this is not inevitable, it is only habitual. In hypnosis, we see the person
under hypnosis is prevented from feeling the pain of a wound or
puncture. He does not feel the pain in the abnormal state. The hypnotist
can also prevent him from allowing the pain to return when he is
awakened. The reason for this phenomenon is perfectly simple. The
habitual waking consciousness is the slave of nervous habits. The
hypnotist is able to suspend it and appeal to the subliminal mental
being in the depths. It is the inner being who is the master of the nerves
and the body, if he chooses to will. This freedom from pain comes from
another person. It comes through the process of hypnosis in an
abnormal fashion. It is not a true possession. It comes rapidly and goes
quickly. This freedom can be won by one’s own will, gradually, with true
possession. That can effect a victory of the mental being over the nerves
and the body. It can be won partially, or even completely.

Pain of mind and body is a device of Nature. Nature is the Force
in her works. It is meant to subserve a definite transitional end in her
upward evolution. To the individual, the world is a play and complex
shock of many forces. The individual stands in the midst of this play. He
is a limited constructed being. He has a limited amount of force. It is
exposed to numberless shocks. They wound, maim, break up or
disintegrate his construction. Pain is in the nature of a nervous physical
recoil from a dangerous contact. He recoils even from a harmful contact.
The Upanishads call it jugupsa. It is the impulse of self-defence from
'others'. It is the shrinking of the limited being from that which is not
himself. What is not sympathetic or in harmony with itself is the ‘other’.
It is from this point of view an indication by Nature of that which has
to be avoided, that which has to be remedied. Maybe it can be
successfully avoided. It does not come into being in the purely physical
world so long as life does not come into being. Till then, mechanical
methods are sufficient. It begins when life enters the scene. Life is frail
and imperfect to possess Matter. It grows with the growth of Mind in
life. It continues so long as Mind is bound in the life and body. Mind
uses life and body. Mind depends upon life and body for its knowledge
and even means of action. Mind is subjected to the limitation of body
and life. These limitations give rise to egoistic impulses and aims. Mind
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is bound by them. Mind can become free, unegoistic. It can work in
harmony with all other beings. It can function in harmony with the play
of the universal forces. Then suffering has less of a role. The use of
suffering diminishes. Suffering can disappear. It can only continue as a
past habit of Nature. There is no longer any use for suffering. But the
habit remains. The higher organisation is imperfect. Therefore the lower
organisation persists in the higher. Eventually it should be eliminated. It
is an essential point in the destined conquest of the soul over Matter.
The soul thus conquers the egoistic limitations of Mind.

This elimination is possible because pain and pleasure are currents
of the delight of existence. One is imperfect and the other is perverse.
As the being is self-divided in its consciousness, this imperfection and
perversion come into being. Self-division is because Maya measures and
limits. The individual has all the universe to receive. But the ego makes
the reception piecemeal. The sensation of the universal soul is the rasa
of Sanskrit. All things and all contacts carry rasa. The sap and essence
of things and its taste are the rasa. In Sanskrit it is an aesthetic term. We
do not seek the essence of the thing in its contact with us. We look only
to the manner in which it affects our desires and fears. We are concerned
about how our cravings and shrinking are affected. This leads us to the
blank inability to seize the essence. Therefore Rasa takes the other forms
of grief and pain. It also takes the forms of imperfect and temporary
pleasures or even indifference. We could be entirely disinterested in
mind and heart. It can impose a detachment on the nervous being.
These imperfect and perverse forms of Rasa will be progressively
eliminated. Then the true essential taste of the inalienable delight of
existence in all its variations would be within our reach. In Art and
Poetry we have a little of these experiences. The variable universal
delight is aesthetically received by us. There the taste of the sorrowful,
the terrible, even the horrible or repellant reveals to us. As we are
detached and disinterested, we think only of the thing and its essence.
We do not think of ourselves or our self-defence (jugupsa). This aesthetic
reception of contacts is not a precise image of pure delight. Pure delight
is supramental and supra-aesthetic. It is not even reflected by the
aesthetic sense. Here sorrow, terror, and horror remain. In supramental
delight, they are not admitted. Aesthetic sense represents partially and
imperfectly one stage of the progressive delight. This belongs to the
universal soul in things in manifestation. It admits us in part of our

nature to that detachment. It is a detachment from the egoistic sensation.
We then acquire that universal attitude through which one Soul sees
harmony and beauty. Whereas we divided beings see here chaos and
discord. The full liberation can come to us only by a similar liberation
in all parts. It is universal aesthesis, the universal standpoint of knowledge,
the universal detachment from all things. Yet in our nervous and emotional
being, we can sympathise with all things.

The nature of suffering is a failure of consciousness in us to meet
the shocks of existence. Therefore, it shrinks and contracts. The
self-limitation of egoism creates an inequality in that receptive and
possessing force. The ego is ignorant of the true Self which is
Sachchidananda. Jugupsa, the shrinking and contraction must be
replaced by titiksha, the facing, enduring and conquest of all shocks of
existence. By this enduring and conquest, we proceed to an equality.
This equality may be indifference to all contacts or gladness in all
contacts. This equality must find a firm foundation in replacing ego by
Sachchidananda which is All-Bliss. Ego enjoys and suffers while it is All
Bliss. The Sachchidananda may be transcendent of the universe. It may
be aloof from it. To this state of distant Bliss is the path of equal
indifference. It is the path of the ascetic. The fact is, the Sachchidananda
consciousness can be transcendent as well as universal. We can reach
this state by the path of surrender and loss of ego in the universal. It
helps us possess an all-pervading equal delight. It is the path of the
ancient Vedic sages. The touch of pleasure is imperfect. The touch of
pain is perverse. To be neutral to those is the first step in the soul’s self-
discipline. Conversion to equal delight can come later. The direct
transformation of the triple vibration of pain, etc., into Ananda is possible,
but less easy to the human being.

Such, then, is the view of the universe which arises out of the
integral  Vedantic affirmation. The infinite, indivisible existence is all
blissful. It is pure in its self-consciousness. It moves out of its fundamental
purity into the varied play of Force that is consciousness. It is the
movement of Prakriti which is the play of Maya. The course and movement
of the world passes through several stages. The first stage is in the
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physical universe. Next it emerges in sensation. The triple vibration of
pain, pleasure and indifference arises in the next stage of mind and ego.
The final stage is the full emergence of Sachchidananda in the universe.
At the physical stage, the delight of existence is self-gathered, absorbed
and subconscious in the physical universe. Next it emerges in the great
mass of neutral movement. We cannot yet call it sensation. The triple
vibrations originate from the limitation of the force of consciousness. It
is a limitation of the form. Its conflict with the universal Force creates
disharmony. Only in universality does Sachchidananda emerge fully and
conquer Nature.

The question arises — why should the One take delight in such a
movement? The answer is short. In the Infinity of the One, all possibilities
exist. The delight of existence lies in the variable realisation of
its possibilities. This is there in the mutable becoming as well as in
the immutable being. We refer to the variations in the mutable becoming.
We are part of a universe in which Sachchidananda is concealed in its
opposite. It tries to find itself even in the terms of its opposite. Infinite
being loses itself in the appearance of non-being. It emerges in the
appearance of a finite Soul. Infinite consciousness loses itself in
inconscience. It takes on the appearance of vast indeterminate
inconscience. It emerges in the appearance of limited consciousness
that is superficial. Force is infinite and self-sustaining. It loses itself in
chaos of atoms. It emerges in the insecure balance of a world. Infinite
Delight loses itself in chaos of Matter. It emerges as varied pain. It is the
discordant rhythm of pleasure, indifference, etc. Infinite Unity loses itself
in the appearance of chaos of multiplicity. It emerges in a discord of
forces and beings. They seek to recover unity by possessing, dissolving
and devouring each other. In this creation, the real Sachchidananda
has to emerge. Man, the individual, has to become and to live as a
universal being. His mental consciousness is limited. It has to widen to
the superconscient unity which embraces all. His narrow heart has to
learn to embrace all. Its lusts must be replaced by universal love. His
restricted vital being must be equal to the universal shocks. It must
grow capable of universal delight. His physical being must know it is no
separate entity. It must discover itself one with all the other bodies. The

One is the supreme Existence-Consciousness-Bliss. It is oneness-in-all,
it is of unity and harmony. His whole nature has to reproduce that
Unity and harmony in itself.

All this is play. The secret reality here is always one and the same
delight of existence. Before the emergence of the individual, the same
delight was in the subconscious sleep. In all the struggles, varieties,
vicissitudes, perversions, conversions, and reversions we find this delight.
The indiv idual  must wake up in the eternal  superconscient
self-possession. He must become one with the indivisible Sachchidananda.
This is the play of the One, the Lord, the All. It is revealed to our
liberated and enlightened knowledge. Just now we are involved in the
conceptive standpoint of this material Universe.
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Utù\ôÚ £úS¡§ FeLs áPúY @kR IÚ YôWØm BÚkÕ

DR® ×¬V AWm©jRôo. Fu áPl©\kR ReûL«u LQYo,

SiTÚdÏ SiTWôn, D\®]Wôn BÚkÕ DR® ×¬kRôo. Fu

ÏZkûRLû[l TôojÕdùLôiÓ, @YoLû[l Tt±V Fu U]d

LYûXûV Fu ReûLÙm, @Ys LQYÚm @Lt±]o. Buàm

TXl TX SiToLs DR®dLWm ¿h¥]o.

UÚjÕYUû]«p @YûW @hªh ùNnVf ùNu\úTôÕ

ØRp TÓdûL«p @uû]«u @Úh©WNôR TôdùLhûPÙm,

@XUô¬«p c @W®kRo, @uû] TPjûRÙm ûYjÕ UXo

ç® (YôPôUp, NôUk§ UXoLs) YQe¡V ©\úL @YûWl

TÓdLf ùNôuú]u. ùTôÕYôL @mUÚjÕYUû]«p BqYôß

ùNVpTÓYÕ FuTÕ BVXôR Iuß. ù_]Wp YôoÓ F]

FÝ§d ùLôÓjR FeLÞdÏ TÓdûL BpXôRRôp R²Vôo

Yôo¥p @hªh ùNnR]o .  AlTúW`u §úVhP¬p

AlTúW`àdLô] úSWªpûX F] UßjR PôdPoLs, §¼ùWuß

ùYs°Vuß (7.11.03) ØRp úT`ihPôL BYÚdÏ @ßûY

£¡fûN ùNnV Il×dùLôiP]o .  vùWfN¬p @YûWd

ùLôiÓùNu\úTôÕm @uû]«u @Úh©WNôRl TôdùLh

ûYjúR @àl©ú]u. AlTúW`u Ø¥kRÕm TÓdûLûV

Uôt±®ÓYôoLs. A]ôp BYÚdúLô ÁiÓm @úR TÓdûL«p

ùLôiÓYkÕ úNojR]o. @uû]«u ©sû[Vô¡V BYo

LxPlTPdáPôÕ FuTRtLôL @úR ©ûWúYh TÓdûL«p

ùLôiÓYkÕ úNojRÕ ,  @mUÚjÕYUû]«p úYûX

ùNnTYoLû[úV AfN¬VlTP ûYjRÕ.

©\Ï @Yo DPpSXm úR± ¥vNôow A¡ ÅÓ YkÕ

úNokRÕm, Sôàm, Fu ùTiÔm @uû]dLô] 12 U¦ úSW
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©WôojRû]ûV ®PôUp @uû]«Pm ùNÛj§ú]ôm. IÚ Sôs

@YûW Åh¥p R²VôL ®hÓ®hÓ @YÚdLôL UÚkÕLs

YôeL Sôu ùY°úV ùNpX úYi¥V LhPôVm. ÏZkûRLÞm

Ts° ùNuß®hP]o. @uû]úV Sôu YÚmYûW ¿Rôu

ÕûQ Fuß á± ©WôojRû] ùNnÕ®hÓ ùNuß®húPu.

Sôu ùNu\ £±Õ úSWj§tÏl ©\Ï BYo @uû]«u

@ÚLôûUûV DQok§Úd¡\ôo. £Yl× ¨\ _¬ûLl ×PûY«p

@uû]«u @ÚhTôReLs BYo Lh¥XÚúL ùR¬V, @Yo

TÓj§ÚkR @û\ ØÝYÕm £Yl× ¨\UôL Uô±®h¥Úd¡\Õ.

BYo, "@mUô, @mUô' F] @ûZjRYôß çe¡®h¥Úd¡\ôo.

Sôu UÚkÕ YôeLf ùNu\ úSWm BYo R²VôL BÚd¡\ôúW

F] ¨û]jR @úR úSWm Bk¨Lrf£ SPkÕs[Õ.

RtúTôÕ, BYo DPpSXm úR±, úYûXdÏf ùNpX

AWm©jÕs[ôo. Øt±Ûm DPpSXm úR±VÜPu, TûZVT¥

FeLs Lô¬p Tôi¥fúN¬dÏf ùNuß @uû]ûV

©Wôoj§dL úYiÓm. BÕúY FeLs RtúTôûRV ©WôojRû].

@uû]ûV @±kRYoLû[ @Yo ûL®ÓY§pûX

FuTRtÏ Fu LQYo úSôn ùLôÓûU«ÚkÕ ®ÓThPúR

Nôh£. @uû]ÙP]ô] FeLs @àTYeLû[ @uToLÞPu

T¡okÕ ùLôs[ úYiÓm Fuß BdLhÓûWûV @uû]«u

@ÚhTôReL°p NUol©d¡ú\u.

```

c @W®kR ÑPo

ùTi¦u B²ûUÙm ,  ùTÚûUÙm úVôLjûR

YôrYôLÜm, YôrûY úVôLUôLÜm Uôt\YpXÕ.

YôrÜ úVôLUôYÕ ùTi¦u ùTÚûU.

úVôLm YôrdûLVôYÕ ùTi¦u B²ûU.

""@uTo DûW""

©WmUm, ×Ú`ô, CvYWô — UôVô, ©W¡Ú§, Nd§

(ùNu\ BR¯u ùRôPof£....)

(ùNu\ BR¯u ùRôPof£....)

(BWô¦lúThûP §Vô] ûUVj§p 15.8.2003 @uß §ÚU§. YNkRô Xzª

SôWôVQu ¨Lrj§V DûW)

oo Nf£Rô]kRUôL ©WmUjûRd LiP ¬µLs @ûR êuß

TÏ§L[ôLd LiP]o. Aß TÏ§L[ôLd LiPYÚm

DiÓ. @kRl TÏ§Ls ©WmUm, ×Ú`u, CvYWu, UôûV,

©W¡Ú§, ÄûX AÏm. FYWôÛm IÚ TÏ§ûV UhÓm

LôQØ¥¡\Õ. LiPÕ DiûU; LôQôRÕ ùTôn Fu\]o.

LiPÕ DiûU, Fu\úRôÓ ¨ßjR®pûX. Rôm

LôQôRÕ, ©\o LiPÕ ùTôn Fu\]o. c @W®kRo

©WmUjûR êuß TÏ§L[ôLl ©¬jRôÛm, A\ôLl

©¬jRôÛm ©WmUm ØÝûU; Ut\ TÏ§Ls @û]jÕm

DiûU; FÕÜm ùTôn BpûX. A]ôp TÏ§ TÏ§úV,

ØÝûU BpûX F]d áß¡\ôo. BÕ ®[eÏYRtÏ Sôm

NoYm ©WmUm FuTûR DiûUVôLd ùLôiÓ Sm

AjUôúY ©WmUm Fuß ùLôs[úYiÓm.

oo ËYôjUôúY ©WmUm Fu\ôp UôûV ©WmUj§u

Nd§Vô¡\Õ. @Õ AjUNd§; BûR ØRp ùU[]UôLÜm

©\Ï £Úx¥VôLÜm Lôi¡ú\ôm. ùU[]Øm £Úx¥Ùm

UôûV«u TÏ§Ls. BúRúTôp ×Ú`û]Ùm CvYWû]Ùm

×¬kÕùLôiPôp U]m FÝl×m ØWiTôÓ BpûX.

oo ûTVu §ÚUQm ùNnÕùLôiÓ R²dÏ¥jR]m

ûYjRÜPu ùTtú\ôûW U\kÕ®Ó¡\ôu. Åh¥ÚkÕ



42 43

¡[l©tÏl úTôn ºhPôP AWm©jRôp ÅÓ

U\kÕ®Ó¡\Õ. U\kRYàdÏ UiûP«p @¥ ®ÝmYûW

UVdLm ¾WôÕ. ºhPôhPj§p Ut\YoLs Ruû]

GUôt±VÜPu Gu F]dÏ BkR ¨ûX Fu\ úLs®

FÝkÕ Åh¥tÏ YÚ¡\ôu. Uû]®, @Yû]d úLYXUôLl

úT£VúTôÕRôu ùTtú\ôo ¨û]Ü YÚ¡\Õ.

ee ùTtú\ôÚdÏd LPûU DiÓ. Uû]® UdLÞdÏd LPûU

DiÓ Fu\ DQoÜ YkRÜPu ºhPôÓYÕ BpûX,

A¥]ôp @[úYôÓ AÓ¡\ôu.

ee ©Wf£û] YÚmYûW úLs® YÚYÕ BpûX.

ee ùR¬kR RYtû\ úYiÓm Fuú\ ùNnRRôpRôu

©Wf£û] YÚ¡\Õ.

ee ùR¬kR LPûULû[ ®Úm©f ùNnYÕ @§oxPm.

ee ùN[L¬VjûRj úRPôúR, LPûUûVf ùNn.

oo UôûV FuTÕ ×§o FuTÕ UW×. UôûV FuTÕ ×§o

@uß; @t×Rm FuTÕ c @W®kRm.

ee ùR¬kR NoYm ©WmUm FuTûR SûPØû\lTÓj§]ôp

UôûV ×¬Ùm.

ee NoYm ©WmUm Fuß ùR¬kR©u @ûR U\kÕ YôrdûL

FuTÕ BÚs, DPp FuTÕ ùTôn Fu\ôp, @Õ U]m

ùNnÙm RYß. U]m ùR¬kRûR ®hÓ®hÓ ùR¬kR

RYtû\f ùNnÙmùTôÝÕ UôûV ×¬VôÕ. UôûV ×¬V

Sôm @±kRYt±u DiûUûV GtLúYiÓm.

ËYôjUô ©WmUm Fuß AWm©jRôp ©WmUm, ©WmUj§u

Nd§ UôûVVôLj ùR¬¡\Õ. UôûV DXûL £Úx¥jRÕ

Fuß ×¬¡\Õ.  @Õ ×¬V êuß RjÕYeLû[d

áß¡\ôo .  ¨oQVm,  @[Ü,  Uû\Ü Fu\ êuß

RjÕYeLû[d áß¡\ôo. @RuêXm UôûV ×§o @uß;

©W¡Ú§ _Pm @uß; ÄûX ®[eLôRÕ BpûX Fu\

¿iP ®[dLm FÝÕ¡\ôo .  @¥lTûP ×¬kR©u

@û]jÕm ×¬Ùm. £Úx¥dÏ úUÛm ®[dLm @°dL

LôXj§uêXm ®[dÏ¡\ôo .  @jÕPu @j§VôVm

Ø¥¡\Õ.

oo TWUôjUô ËYôjUô A]Õ, ©WmUm £Úx¥VôL Uô±VÕ

A¡V] ¿iP TÏ§Ls.

ee ËYôjUô TWUôjUô®u TÏ§. TWUôjUôûY Sm© YôrYÕ.

@LkûR §ûW«hÓ ËYôjUô®ÚkÕ TWUôjUôûYl

©¬d¡\Õ. §ûW @Lu\ôp Nj§Vm ×¬Ùm.

ee LmùT² E¯Vu LmùT²ûV Sm© Yôr¡\ôu.

LoYm BûR U\kÕ LmùT²dÏ F§WôL úYûX ùNnÕ

SÓjùRÚ®p ¨t¡\ôu.

ee TWUôjUô TX TÏ§Ls A¡ ËYôjUô A¡\Õ.

TWUôjUô®u Nd§ ËYôjUô®u ÏQUô«tß. ËYôjUô

TWUôjUô®tÏf NWi @ûPYÕ ØRp TÏ§, Á§ DiÓ.

@Ru ÏQØm NWi @ûPVúYiÓm. @ûY @uû]dÏf

NWi ùNnVlTPúYiÓm.

oo ËYôjUô LôXj§p BÚlTRôp LôXjûR @±VôUp BkR

ãhÑUjûR @±VØ¥VôÕ.

ee Nj§VË®Vm êuß ¨ûXL[ôLl ©¬¡\Õ. TWUôjUô,

ËYôjUô, @LkûR FuTûY @ûY.

ee LôXj§tÏ @kR êuß ¨ûXLs Ds[].

@LkûR«ÚkÕ ®X¡, ËYôjUô Ruû]l ©WTgNj§p

TWUôjUôYôL DQoYÕ T¬QôUm éoj§VôYÕ.

ee LôXj§ÚkÕ Dsú[ úTônd LPkR ¨ûXûVd LôXj§p

@±kRôp ËYôjUô TWUôjUô AÏm.
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ee ºhPôhPj§p ÅhûP U\kRYu, Uû]®«p ùTtú\ôûW

U\kRYu Ru LPûULû[ DQokÕ Åh¥tÏ YkÕ

ùTtú\ôûW ¨û]jRôp @YàdÏl ©Wf£û]Ls BpûX,

@§oxPm YkÕ®hPÕ F]l ùTôÚs. U²Ru @ûRf

ùNnVôUp ºhPôPl TQm úYiÓm F]l

©Wôoj§d¡\ôu. RôVôo NôlTôh¥tÏ YN§ BpXôUp

BÚdÏmùTôÝÕ Uû]®dÏ SûL úYiÓm Fuß

©WôojRû] ùNn¡\ôu.

ee FpXôj RjÕYeLÞm ùTôn, ùUn FuT§p Ø¥¡u\].

ºhPôhPØm Uû]®ÁÕ úUôLØm ùTôn, ÅÓm LPûUÙm

ùUn. BûR ®[dLúYi¥VÕ BpûX, ×¬YRtÏm Iußm

BpûX.

ùTôn úTôn ùUn YÚYÕ TLYôàm @uû]Ùm

£j§lTÕ AÏm.

Ø¥ÜûW:

©WmUm ØÝûU. @Õ ¬µLs LôQôR ØÝûU Fu\

LÚjûR BkR @j§VôVj§p ìTm, ùU[]m, @LiPm,

£Úx¥, LôXm ,  NX]m , ØÝûU A¡VYt\ôp TLYôu

®[dÏ¡\ôo. LôXj§tÏ UhÓm ªL ¿iP ®[dLm RÚ¡\ôo.

UôûV, ©W¡Ú§, Nd§ FuTûY ùYqúYß, F§Wô]ûY Fu\

UW×d LÚjûR Uôt±, UôûV ©W¡Ú§«u TÏ§, BWiÓm

Nd§«u TÏ§, Nd§ CvYW²u TÏ§, CvYWu Nj×Ú`²u

TÏ§ F] ©WmUj§u ØÝûUdÏ YÚ¡\ôo.

_Pj§u ©u]ôp ùNu\ôp _PUô] BPm DiÓ.

U]j§u ©u]ôp ùNu\ôp U]j§u BPm DiÓ.

ùRôPokRôp AuUôÜdÏ¬V BPm ùY°lTÓm .  @eÏ,

LôXj§u êuß ¨ûXLs LiÔdÏj ùR¬Ùm Fu\ ªL

¿iP ®[dLm @j§VôVj§u Bß§Vô] 4, 5 TdLeL°p

Ds[Õ. LôXm, LPkRÕ, LPkRÕm LôXØm BûQkRÕ Fu\

êuß ¨ûXLû[ BpX\m, Õ\Y\m, BpX\jÕs Ds[ Õ\Y\m

Fu\ DRôWQjRôp TX BPeL°p LôiúTôm.

1) LôXjÕs Ds[ Sôm # U²Ru # £Úx¥«u BÚiP TÏ§ûV

UhÓm Lôi¡ú\ôm.

2) LôXjûRd LPkR ¬µ £Úx¥«u I°UVUô] TÏ§ûV UhÓm

Lôi¡\ôo.

3) I° BÚÞs FÝm. @Õ LôXjûRd LPkR ¨ûX, LôXjÕs

FÝYÕ. @ÕúY ©WmUj§u ØÝûUûVd LôiTÕ. @ûR ©WmU

_]]m Fu¡ú\ôm.

U²Ru RûW«p, Yi¥«p, Ï§ûW«p úTô]Yu

BW«p, Lô¬p úTô]ôp , @Yu Buàm RûW«úXúV

©WVôQm ùNn¡\ôu. úYLm Uôß¡\Õ. RûWûV®hÓ @Yu

DVW®pûX. ®Uô]m YkR©u ©WVôQm RûW«pûX.

ALôVj§tÏ YÚ¡\Õ. ®Uô]m, ùaLôlPo, ®Uô²«pXôR

®Uô]m úTôu\ TpúYß ®Uô]eLs @§úYLUôLl T\kRôÛm,

@ûY ALôVj§tÏ¬VûY. @ûRd LPkÕ ®iùY°dÏf

ùNpY§pûX.

BûY«WiûPÙm LPkRÕ ®iùY°«p NgNôWm ùNnÙm

BWôdLh. @Õ 1950dÏl ©u YkRÕ. LôXj§u êu\ôm ¨ûX

DXÏdÏl ×§VÕ. TLYôu LiPÕ. @Ru Ød¡V @mNeLs,

R £Úx¥«p Y, ÕuTm, UWQm, úYRû], úLôWm, ®LôWm

A¡VûY TûPdLlTP®pûX FuTÕ @eÏ ®[eÏm.

R U²Ru Ruû] ©WmUUôL, £Úx¥VôL UXÚm ©WmUUôLd

LôiTôu.

R ùNVpL°u úYLm I°«u úYLjûRd LPkRRôL BÚdÏm.

R @û]YÚsÞm Ruû] U²Ru LiÓ, Ruàs @û]YûWÙm

LôiTôu.

Øtßm

```
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The Life Divine - LÚjÕ

The knowledge of the self in the Non-birth and
Non-becoming and the changeless spirit within us
is immortality
@bW ©WmUj§Ûm, bW ©WmUj§Ûm AjUôûY

@±YÕ @UWjÕYm

vv úUôhNm ùTßm RY£ @bWl ©WmUj§p Ru AjUôûY

@ûPdLXm ùNn¡\ôo.

vv ¡ÚLvRu bWl ©WmUjûRj Ru AjUôYôLd Lôi¡\ôu.

vv úYR ¬µLs LiP úUôhNm úUtùNôu]Yôß @bW, bWl

©WmUeL°p ReLs AuUôûYd LiPRôÏm.

vv @ÕúY BVtûLúVôÓ BûQkR YôrÜ.

vv ¬µLs @ûR DPp LiP]o.

vv TLYôu @ûRúV Nj§VË®Vj§p LôQúYiÓm Fu¡\ôo.

DRôWQm:

mm úLôTm YôWôRùTôÝÕ ¨Rô]UôL BÚdLXôm.

mm úLôTm YÚmùTôÝÕ ¨Rô]m RYßm.

mm ¨Rô]jûR BZdLôRYodÏ DsÞm ¨Rô]ªÚdÏm.

mm úLôTúU YôWôRYÚdÏ DsÞm, ×\Øm ¨Rô]ªÚdÏm.

mm @YÚdÏ úYR ¬µLs ùTt\ûRl ùTßm RÏ§ÙiÓ.

mm TQªpXôRùTôÝÕ U]m RôWô[UôL BÚlTÕ, TQm YkR©u

BÚdLôÕ. TQm YkR©u ØkûRV RôWô[m @k¨ûXûVd

Ï±dÏm.

mm úTôÄvLôWû]l ©fûNdLôWu Ym×dÏ BÝjRôp,

úTôÄvLôWàûPV ¨Rô]m @ÕúTôu\Õ.

mm LQYû] Uû]® @§LôWm ùNnÙmùTôÝÕ F¬fNp

YôWôUÚlTÕ LQYàdÏ ¨Rô]m.

mm úSÚÜdÏl ùTô\ôûU F] M.P.«u Ït\fNôhÓ úSÚÜdÏ

£¬l× êhÓYÕ, @ÕúTôu\Õ.

mm CWôd @ùU¬dLôÜdÏf NYôp ®hPôp, @ùU¬dLô ùLô§jÕ

FZôRÕ, @ÕúTôu\Õ.

mm ×Vp @¥dL AWm©jRôp, IÚYo U]m ¨Rô]jûR Sô¥l

úTô]ôp, ×Vp @kR ¨Rô]jRôp @PeÏm.

mm ÑjRUô] @§Lô¬dÏ Lßl×l TQ ØRXô° @Yo ÑjRjRôp U]m

Uô±l TQm RW ØuYôWôUp ®`VjûRl úTÑYÕ úYR ¬µLs

ùTt\ úVôLj RÏ§dÏ BYo D¬VYo F]l ùTôÚs.

``````

c @W®kR ÑPo

Ru TZdLeLû[Ùm, DQof£Lû[Ùm, FiQeLû[Ùm

®ÓYúR £WUm. @uû]ûV @ûZlTÕ @jRû] £WUm

BpûX FuTûR @Yo LôiTôo.

@uû] F°Õ. Uôt\m F°Ruß.

c @W®kR ÑPo

Sm ¨ûX, LôXjRôp ¨oQ«dLlTÓ¡\Õ. ¨ûXûV

Uôt\úYô, LôXjûRf ÑÚdLúYô, Sôm LôXjûRd LPdL

úYiÓm. U]jûRúV LPlTÕ £\kRÕ.

¨ûXûV UôtßYRtÏl T§XôL LôXjûRd LPlTÕ SpXÕ.
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""@uû] BXd¡Vm""

BÕúYô Dm ùW[j§Wd LÚûQ!

(ùNu\ BR¯u ùRôPof£....)

BX. ÑkR¬

@uû] Ru @±VôûUûV úSôd¡, " "Gu YkRôn?

úTôn®Ó ' '  Fuß á±«Úd¡\ôo Fuß DQokRÕm ,

Ru]±VôûUdÏ ùYh¡]ôs. ""@kRd áh¥ÚkÕ ®ÓThÓ

@uû]«u @Úû[ ÑYô£dLj Rôu Ge¡VÕ Fu]?

BlúTôÕ @Õ ¡ûPjRÕm, @ÚûUV±VôUp ÅhûP ¨û]jÕ

GeÏYÕ Fu]?'' Fuß Ruû]j Rôú] §Új§dùLôiPôs.

lÃj§«u IqúYôo @uû] @àTYj§Ûm Rôú] @ûR

@àT®jR A]kRm Fi¦]ôs. ""¿eLs FpúXôÚm Fuû]

F°RôL @ûPkÕ®hPRôp @RtÏ ¿eLs U§l×j RÚY§pûX ''

Fuß @uû] IÚ Øû\ á±VûR Fi¦VÜPu Ru ©ûZ

×¬kRÕ. @uû]«u @[ÜLPkR LÚûQ ×¬kRÕ.

""¿eLs FpúXôÚm Fu ÏZkûRLs. DeLs FpúXôûWÙm

TLYô²Pm @ûZjÕf ùNpXúY Fuàs[j§p DeLû[

Gt±Úd¡ú\u. ¿eLs TLYô²PªÚkÕ ®X¡f ùNu\ôp

Fuàs[m ×iTÓm FuTûR DQoÅoL[ô]ôp @Õ Iuú\

úTôÕm '' Fuß IÚ Øû\ IÚ NôRL¬Pm @Yo á±«ÚkRûR

lÃj§êXm @±k§ÚkRûR BlúTôÕ ¨û]ÜáokRôs. @Yû[

ê¥V úULeLs LûXkR], ùR°úYtThPÕ. "@uû]úV! Dm

ÏZkûRûV Uu²jÕ®ÓeLs' Fuß @kRl ùTôtTôReL°p

Uô]ºLUôn Uu²l× úYi¥]ôs.

@û\d LRûYj RhÓm ùUpùXô úLhPÕ. L¥LôWjûRl

Tôod¡\ôs .  U¦ 12 .  BkR Ss°W®p Vôo LRûYj

RhPdáÓm? IÚúYû[, Fu ©WôojRû]ûV Gtß Uu²jRÚ[

@uû] Yk§ÚlTôúWô Fuß Fi¦VYiQm LRûYj

§\dL, @uû]úVRôu! @kRl ×u]ûL, LÚûQ RÕm×m

®¯L[ôp @Yû[j RÝ®d ùLôiPôo.

@eÏ Åh¥p, úSWUô¡Ùm úRô¯ Åh¥tÏ Fuß ùNôpf

ùNu\ DUô §ÚmTôRRôp Uôª LYûX ùLôiPôs. TjÕ

U¦dÏl úTô]ôp @ûW U¦, IÚ U¦ úSWj§p ÅÓ

§Úm©®Óm DUô Buàm YW®pûX. Fu]ùYuß ¨û]lTÕ?

@Ys úTfûNd úLhÓ, @Yû[ ©ùWgÑd ¡[ô³p úNojRÕ

RlúTô? Buß @Yû[j úRô¯ Åh¥tÏ @àl©VÕ RYú\ô?

Y¯«p GúRàm ®TjÕ úSok§ÚdÏúUô? FeÏ úTônj

úRÓYÕ? TdLjÕj ùRÚ Fuß ùNôu]ôú[. @Ys T¥dÏm

@û\dÏf ùNuß GúRàm úRô¯«u ×jRLm ,  ùTVo

¡ûPjRôp TdLjÕj ùRÚ®p úTôn ®Nô¬dLXôUô Fuß

GLUônl TR±, LXe¡, @Ys T¥dÏm @û\dÏf ùNuß

×jRLeLû[j úRP ØVu\ÜPu úUúX ¿iP Rô°p, @Z¡V

ûLùVÝj§p GúRô FÝ§ ,  @RuÁÕ "ùY«h '

ûYdLlTh¥ÚkRûRl TôojRôs. @ûRd ûL«p FÓjRÜPu

DPp SÓe¡VÕ. DUô®u FÝjÕRôu @Õ.

@u×s[ Uôª! Fuß ùRôPe¡«ÚkRÕ. SÓe¡VYiQm

@ûRl T¥jRôs.
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Uôª DeLÞdÏ Fu U]léoYUô] Su±Lû[ ØRp

ùNôpdùLôs¡ú\u. Tôi¥fúN¬dÏ YkRúTôÕ ©ùWgÑ

LtÏm AYp GÕm BÚdL®pûX. @uß ¿eLÞm, UôUôÜm

IÚ SiTo Åh¥p NPeÏ Fuß ùY°úV ùNu±Úk¾oLs.

@lúTôÕ R²úV BÚkR Sôu , TdLjÕ ÅhÓl ùTi

¡ÚTôûYl (Fu YVÕ) TôojúRu. @Ys Sh× U¡rf£Vôn

BÚdÏm Fuß ¨û]jÕ TdLjÕ Åh¥tÏl úTôú]u.

YôNp TdLj§p ¨u±ÚkR @Ys, ùY°úV YkÕ Fu

ûLûVl ©¥jÕ @u×Pu £¬jRôs. ""Du Sh× F]dÏ ªLÜm

©¥dÏm DUô. A]ôp Du UôUô®tÏj ùR¬kRôp, ¿ Fu

Åh¥tÏ YkRRtÏ Duû]d úLô©jÕdùLôs[dáÓm' '

Fu\ôs.

""Gu ¡ÚTô @lT¥f ùNôp¡\ôn?'' Fuú\u. ""SôeLs

c @W®kRôvWUjÕ NôRLoLÞPu Sh×ûPVYoLs. @Õ

DeLs ÅhPôodÏl ©¥dLôÕ'' Fu\ôs.

""A£WUUô? @Õ Gu UôUôÜdÏl ©¥dLôÕ?'' Fuú\u

úUÛm.

@lúTôÕ @eúL IÚ Nôvj§¬Vôo YkRôo. " "@mUô

ÏZkúR! @ûRl Tt± Fu²Pm úLs'' Fuß á±VYiQm

YkRôo. Iußm ×¬VôUp ®¯júRu.

""BkR E¬p c @W®kRôvWUm Fuß Jo AvWUm

BÚd¡\Õ. @eúL Tô¬£ÚkÕ YkR ùTiU¦ Fuß

FpúXôÚm ¨û]dÏm IÚYo BÚd¡\ôo . @Yo @uû]

TWôNd§ FuTÕ XRôm©ûLûV DTô£jR F]dÏj ùR¬Ùm.

c @W®kR UL¬µdÏj ùR¬Ùm. Ut\YoLÞdÏj ùR¬VôÕ.

@ûRj ùR¬kÕùLôs[ BVpTô] AuUSôhPm úYiÓm''

Fu\ôo @Yo.

F]dÏ ªÏkR CÓTôÓ DiPô«tß .  " " U ôUô !

ùNôpÛeLs UôUô. ¿eLs @YûWl Tôoj§Úd¡ÈoL[ô?'' Fuß

AoYjÕPu úLhúPu.

""Tôod¡ú\]mUô. §]Øm Tôod¡ú\u. D]dÏl ©ùWgÑ

ùR¬ÙUô?'' Fu\ôo.

""ùR¬VôúR'' Fuú\u.

""T¥. ©ùWgÑl T¥. @Yo ©ùWg£p FÝ§«ÚlTûRl T¥.

¿úV DQoYôn'' Fu\ôo.

¿eLs §Úm© YÚØu Åh¥tÏ YkÕ®húPu. A]ôp

Nôvj§¬Vôo á±V @uû] TWôNd§ûVj R¬£dL FÝkR

AYûX @PdL Ø¥V®pûX. DeL°Pm ùNôpX Ø¥V®pûX.

¿eLú[ô A£WUm Fu\ôúX ,  GúRô TôYf ùNôpúTôX

SPkÕùLôi¼oLs. @R]ôp Fu AYûXf ùNôpXôUp ©ùWgÑ

LtL @àU§ úLhúPu. DeLû[ @±VôUp ¿eLú[ Fu

ùRnYj§u úLô«ÛdÏ F]dÏ Y¯Lôh¥®h¼oLs. ©ùWgÑd

¡[ô³pRôu A£WUYô£ lÃj§ Fu úRô¯Vô]ôs. @Ys

úTf£p @uû]ûV @àT®júRu. Ds[j§p AoYj¾ûV

Y[ojúRu. úStß Fu L]®p YkRôo. Buß Sôu @Y¬Pm

úTô¡ú\u. Fu YôrÜlT¦ @uû]«u ùRôiÓRôu Fuß

Fu DsÞQoÜ DQoj§VûR UßdL Ø¥V®pûX .

¿eL[û]YÚm IÚ èt\ôi¥tÏl ©\Ï úRPlúTôÏm
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Bû\Vu× Buß Fuû]j úR¥ YkÕ®hPÕ. FlT¥Ùm BûR

Sôu @ûPV DR®V RôeLÞm, UôUôÜm Fu Su±dÏ

D¬VYoLs FuTûR U\dLUôhúPu.

"Sôu' @tßlúTô]

DUô,

Fu±ÚkRÕ. UôUô YkÕ DUô FeúL Fuß úLhPôp Fu]

ùNôpYÕ? Sô]pXúYô @YsÁÕ ùLôiP TôNjRôp @Ys

©ùWgÑ LtL £Tô¬Ñ ùNnúRu. @àlT Ußj§hP SôjR]ôûW

YÛdLhPôVlTÓj§ DUôûY @ûZjÕ YkúRu. @YoLÞdÏ

Fu] T§p ùNôpX? ""DUô! UôªûV BlT¥ GUôt±®hPôúV''

Fuß LXe¡]ôs Uôª.

@lúTôÕ ªÏkR LYûXÙPu DUô®u Rôn @eÏ

YÚ¡\ôs.

" "HúVô! BlúTôÕ BYs FeúL YkRôs? DUôûYj

úRPdáP Ø¥VôUp úTôn®hPúR. BlùTôÝÕ BYÞdÏ Fu]

T§p ùNôpúYu'' Fuß úUÛm Uôª LXe¡]ôs.

""úLôU§! DUô BeÏ BpûXVpXYô?'' Fuß DUôÜdÏj

ùR¬VôUp GúRô úTN Yk§ÚlTûR DQoj§]ôs.

""AUôm ûU§! @Ys BeÏ BpûX'' Fuß ªLÜm

RVe¡d á±]ôs úLôU§.

" "SpXRô«tß. Du²Pm U]m ®hÓl úTNúYiÓm''

Fu\ôs DUô®u Rôn.

LXdLm ¾WôUúXúV ¨u\ôs úLôU§ .  ùLôgN

SôhL[ôLúY DUô®u @lTô @Ys LpVôQj§tLôL YWu

úRÓYÕm, _ôRLm TôolTÕUôn BÚd¡\ôo. LôûX«p ùY°úV

úTô]ôp, UôûX LPkÕRôu Åh¥tÏ YÚ¡\ôo . §Úm©

YÚmúTôÕ ¨û\V úNôLjûRf ÑUkÕùLôiÓ YÚ¡\ôo .

Fu]ùYuß úLhPôÛm FÕÜm ùNôpY§pûX. " "DUô®u

LpVôQ ®`VUôn ú_ô§PûWl Tô oj¾oL[ô? ' '  Fuß

úLhPRtÏ, " "FpXôm F]dÏj ùR¬Ùm, úTNôUÚ'' Fuß

úLôTUônd á±]ôo.

Fu] SPk§ÚdÏm Fuß Fu]ôp ë¡dL Ø¥V®pûX.

úStß BYÚdÏj ùR¬VôUúX Sôu IÚ ú_ô§PûWl úTônl

TôojúRu. DUô®u _ôRLjûRd Lôh¥, " "LpVôQ úYû[

YkÕ®hPRô TôojÕf ùNôpÛeLs'' Fuú\u. ûL«p Yôe¡V

£X ¨ª`eL°p, ""BkR _ôRL¬u ùTôßl× DeLs ûL«p

BpûX. BûRl TôolTRôp DeLÞdÏ IÚ TVàm BpûX''

Fu\ôo. " "Fu] ùNôp¡ÈoLs?'' Fuú\u. ""BÕ úRYômNm

ùTôÚk§VÕ. U²RoLú[ôÓ IhPôÕ'' Fu\ôo. úUÛm úLhL

F]dÏj Õ¦®pûX, ÏZlTm . DUô®u RkûR §]Øm

úNôLUônj §Úm©VRu LôWQØm ×¬V®pûX. @fNjÕPu

Åh¥tÏ YkúRu. §¼ùWuß DUô®u @lTô, " "Nôª«Pm

DjRWÜ úLhÓ IÚ YWû] Ø¥jÕ®ÓúYôm .  @Ys

_ôRLjûRd Lôh¥]ôp VôÚm @YÞdÏd LpVôQ BWô£

BpûX Fu¡\ôoLs' ' Fuß á±]ôo. @ÕRôu @Yû[

@ûZjÕdùLôiÓ úTôn®P Fi¦ YkúRu. ©ùWgÑ ¡[ôv

úTô«Úd¡\ô[ô? Fu\ôs DUô®u Rôn.
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“Agenda”

It teaches Mother as one would teach a small
child or animal
@Õ @uû]dÏ £ß ÏZkûRdÏd Lt©lTÕúTôX

# ®XeÏdÏd Lt©lTÕúTôX # FpXôf £ß

®`VeLû[Ùm ùRôPokÕ Sôm LtÏmYûW

Lt©jRÕ

úú @Õ FuTÕ Nj§VË®Vm.

úú "×ÕûYdÏl úTô' Fu\ Bû\Yu ÏWp TLYôu c @W®kRÚdÏ

®TWm á\®pûX.

úú @ÝR ÏZkûR NmTkRÚdÏl TôoY§ Tôp ùLôÓjRôo.

£YùTÚUôu TWûY Sôf£Vô¬Pm çÕ ùNu\ôo.

úú IÚ ùNôpXôp DjRWÜ RÚY§ÚkÕ ®YWUôL Fu] ùNnV

úYiÓm, FlT¥f ùNnV úYiÓm, FlùTôÝÕ ùNnV úYiÓm,

FkR @[®p ùNnV úYiÓm FuTÕYûW ùNôpYÕm

Nj§VË®Vj§tÏ¬VÕ. FkR @[®p ùTß¡ú\ôm FuTÕ

SmûUl ùTôÚjRÕ.

úú GúRô IÚ NUVm BkR DiûUûV ReLs Yôr®p TôodL

®Úm×TYo BkR FiQjûR @pXÕ AûNûVf NUolTQm

ùNnRôp, @uß Sm ûL SmûUV±VôUp FkR ¥Wv

úTôhÓdùLôs[Xôm F]d LôhÓYûRÙm, @ûR Gu

úTôhÓdùLôiúPôm FuTûRÙm LôhÓm.

úú 1972Bp TLYôu c @W®kRo èt\ôi¥tLôL @Yo

FÝ§VYtû\ 30 Yôpëm A] ùNhPôLl ©WÑ¬dL @uû]

®Úm©]ôo. RjÕYm FuTRôp Bl×jRLeLs ®tLô. The Life

Divine, Synthesis of Yoga  R²l ×jRLUôL ®tL 1951Bp

@f£hPûY 1970YûW ®tL Ø¥V®pûX. BkR ùNhûP Vôo

c @W®kR ÑPo

AuÁLjûR @±ÜdÏ ®[dÏm YûL«p TLYôu

FÝ§]ôo.

ùUô¯«u, DûWSûP«u RWjûRúV BRtLôL

DVoj§]ôo.

FÝj§u Tô¦«u RWjûR DVoj§]ôo.

×§V @±Ü, ×§V ùUô¯, ×§V úVôLm.

úLôU§ £ûXVôL ¨u\ôs. Fu] T§p ùNôpYÕ Fuß

ùR¬V®pûX.

""Fu] úLôU§! FeúL DUô'' Fu\ôs.

""Fu] ùNôpX ûU§? IÚ úRô¯ Åh¥tÏl úTônl

×jRLm ùLôÓjÕ®hÓ YÚYRônf ùNôp LôûX 9 .30

U¦dÏl úTô]ôs. @Ys UôUô®tÏm ùR¬VôÕ. @Ys

úRô¯«u ®XôNm úRP ×jRLeLû[l ×WhPl úTôú]u. L¥Rm

FÝ§ ûYj§Úd¡\ôs'' Fuß @ÝÕùLôiúP L¥RjûRd

ùLôÓjRôs.

_ôRLm á±VÕ, DUô Rôu YkRúTôÕ @ûU§Vôn

BÚkRÕ, VôYtû\Ùm Fi¦l TôojRôs DUô®u Rôn.

VôûW Fu] ùNôpX? @uû]«u @ûZl× VôÚdÏ DiúPô?

VôW±Yo? @¡Xm @uû]dÏf ùNôkRm @pXYô!

Øtßm.

```
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úVôL YôrdûL ®[dLm V

                                        LoUúVô¡

834) DVokR £xVu NôRôWQd ÏÚÜdÏ @ûUkRôp,

@YàûPV Sm©dûL, ÏÚ®u Sm©dûLûV®P

DVokRRôL BÚdÏm. DVokR ÏÚÜdÏs[ Sm©dûL

# £xVu ÁÕs[ Sm©dûL # £xVàPV

Sm©dûLûV®P DVokRRôL BÚdÏm.

Sm©dûLúV ÏÚ#£xV ¨ûXûV ¨oQ«dÏm.

U²Ru ùTôÚû[ Sm×Yôu, ùTôuû] Sm×Yôu, TiûT

SmTUôhPôu. Ti×s[ ÏÚûY SmT UßlTôu. WôU¡ÚxQ

TWUamNo LPÜú[ F] @û]YÚm á±VûR @YÚûPV

Bß§dLôXmYûW ÑYôª ®úYLô]kRo NkúR¡jRôo. @uû],

TLYôàP²ÚkRYo @YoLû[ Gt\ôoLú[ R®W, @YoLs á±V

úVôL BXh£VjûR SmT®pûX.

U²Ru @uû]ûV SmT®pûX Fuß ùNôpYûR®P

U²RàdÏ U]j§p Sm©dûL DRVUôL®pûX Fuß á\Xôm.

IÚ £ßYu IÚ ULôû] @Ô¡j RmûU £xV]ôL

GtßdùLôs[f ùNôu]ôu .  @Y²Pm @Yo IÚ £ß

ùTh¥ûVd ùLôÓjÕ, @ûRl TX ûUp çWj§Ûs[ IÚY¬Pm

ùLôÓjÕYWf ùNôu]ôo. §\dLdáPôÕ F] DjRWÜ. £ßYu

U]m úTôWôÓ¡\Õ. Tô§ Y¯ YkÕ®hPôu. B² ùTôßdLôÕ

F]j ùR¬kÕ ùTh¥ûVj §\kRôu. @Ràs°ÚkÕ IÚ

ÑiùP Õs°d Ï§jÕ J¥VÕ. ÏÚ®Pm YkÕ Uu²l×d

úLhPôu. LhÓlTPôR U]jûRd LhÓlTÓjRd LôXj§tÏm

ØVuß ùYt± ùTtß ÏÚ®u LôXj§tÏl©u @Yo

vRô]jûR Gt\ôu. £ßYàdÏl ùT¬VYo ÁÕ U¬VôûR

BpûX ,  Sm©dûL BpûX F]l ùTôÚ°pûX .  U]m

LhÓlTPôÕ. LhÓlTPôRÕ @Yu U]m BpûX, @Õ U²R

U]m.

YôeLl úTô¡\ôoLs, FlT¥ ®tTÕ, FjRû] ùNh

@fN¥lTÕ, 100 ùNh ®tTúR @¬Õ F] @fNôÀv NôRLoLs

RVe¡V LôXj§p @uû] 5000 ùNh @fN¥dLf ùNôu]ôoLs.

@ûY ®tßlúTôn @ÓjR ùNh 35 vol.Bp RVôWô¡®hPÕ.

úú ùNôjÕ YôeÏTYo @uû]ûV Sm©]ôp, BÕ úYiPôm, @ûR

YôeÏ FuTûRd LôhÓYûR @uToLs Li¥Úd¡\ôoLs.

úú FkR Yd¸Pm úLv úTôLúYiÓm FuTÕ @uû]

Lh£dLôWÚdÏd LôhÓYÕ @t×RUôL BÚdÏm.

úú AlTúW`àdÏl úTôL BÚlTYÚdÏ FkR PôdP¬Pm

úTôLúYiÓm FuTÕ AlTúW`u BpXôUp Ø¥¡\Õ.

úú BkR ®Uô]j§p G\ôúR, @ÓjR Tv³p úTô FuTûR @uû]

DQojÕm®Rm @uToLs @±kRÕ. @kR ®Uô]m Tt±

F¬kRÕ. @kR Tv ®Tj§tÏs[ô«tß.

úú TÃhûNdÏ FkR úLs®Lû[l T¥lTÕ FuTûRÙm @uû]

@YÚûPV Tô¦«p áß¡\ôo.

```

c @W®kR ÑPo

@ûZlûT Á±V TVm, ùTÚ ØVt£ûV Áßm FiQm

A¡VûY Sm @¥lTûP Sm©dûLûV ®¬ÜTÓjR

úYiÓm Fuß @±®d¡u\]. @ûRf ùNnRôp TVm

Uû\¡\Õ .  NWQôL§ûV F§odÏm FiQm

NWQûP¡\Õ.

@¯V UßdÏm TVm, NWQôL§ûV F§odÏm FiQm

@¥lTûP«pûX F] @±®d¡\Õ.
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oo £xVàdÏd ÏÚ @ûUYÕm, ÏÚÜdÏ £xVu @ûUYÕm

Uû]®, ©sû[Ls @ûUYûRlúTôp éoYù_uUl

×i¦VjRôp @ûUÙm.

oo éoY ù_uUj§p ùNnVôR ×i¦VjûR Buß

§ÚÜÚUôt\jRôp ùNnV DRÜm LÚ® NWQôL§.

oo U²R ÏÚ NhPlT¥ Bû\Yu, RLlTu, Rô«u @u×s[Yo.

SûPØû\«p ®XdLô]Ytû\ ®Xd¡]ôp, ÏÚ FuTÕ

UôªVôo, ØRXô°, ©NôÑ, éoY ù_uUl TôYjRôp YkÕ

Uôh¥dùLôiP NkRolTm. ùLôÓûUûV W£lTYo @§Lm.

oo IÚ UhPUô] ÏÚ IÚYàdÏ @ûUkRôp, @Yu ArU]m

UhPUô]Õ, @ûRj §ÚÜÚUôt\ ÏÚ @ûUkRôo Fuß

®[dLm.

oo ""¿ ùNnÙm Lô¬VeLù[pXôm ùYt± ùT\d áPôRpXYô?''

F] @u×Pu AºoY§jRôo @ÕúTôu\ ÏÚ IÚYo. @Yo

ùNnR @jRû]d Lô¬VeLÞm ùTôÑe¡l úTô«]. @Yo ùNôp

@YÚdúL TjRÕ.

oo ÏÚ DVokRYWô]ôp ,  £xVu RY\ô]Y]ôLúYô ,

¡ßdL]ô]Y]ôLúYô, ùLhP ùNn§ûVd úLhÓ ØLm UXÚm

"×iVôjUô 'YôLúYô @ûUkRôp £xVu UiúQôÓ

UiQôLl úTôYôu. @Y]ôp @Yo ThPÕ @]kRUôL

BÚdLXôm. @ÕÜm @YÚdÏ SpXÕ. @lT¥lThP £xVu

IÚYu, ""Gu F]dÏ BûYùVpXôm SPkR]'' F]d úLhÓ

SPkRYtû\ ®YWUôLd á±]ôu. @Yu R]dÏf ùNnR

@jRû]ûVÙm Y¬ûNVôLf ùNôp, " "BRtÏm, D]dÏ

SPkRRtÏm ùRôPo×iPô F]f £kRû] ùNn'' Fu\ôo. ""Gu

Fu²Pm BûR ØuúT ùNôpj RÓdL®pûX'' Fu\ôu. ""¿

©¬VUôLf ùNnYûRl ©¬VUôL GtTÕ Fu LPûU F]

Gtú\u'' Fu\ôo.

oo ÏÚ#£xV D\ûYd LPkR DVokR D\Ü LQYu # Uû]®

D\Ü.

```

835) LhÓlTPôRûR @PdÏYÕ, Nd§ force ,

Ruû]V±YÕ, úUÚkÕ Dsú[ úTôYÕ, Ds U]m

®¯lTÕ, TWUôjUô Øu²ûX«p NUolTQm ùNnYÕ,

TWkR ArkRLu\ ®¯l×, éWQ AjU NUolTQm,

DPu ûNj§Vl×Ú`u ùNVpTÓRp, @LkûR

@¯Rp, LôXjûRd LPkR ùTôßûU, ØWiTôh¥p

DPuTôhûPd LôiTÕ, Sm ¨j§VjûR @±Rp,

AuUô _PjûR AsYÕ, £Úx¥ûV @±YÕ

(process) , NoYm ©WmUm FuTÕ Iuß R®W

Ut\§pûX FuTÕPu BûQjÕl ×¬kÕùLôsYÕ,

"@Õ" ùRuTÓYÕ, @±Ü ×X²ÚkÕ ®ÓTÓRp,

_LjÏÚ A¡VûY úVôLj§u ØRtT¥L[ôÏm.

úVôLj§u ØRtT¥Ls.

50 YVRô] ©u Nu²VôNj§p SôhPØs[YoLs

DiÓ. @YoL°p £XÚdÏd ÏÓmTl Ttß úUúXôe¡

BÚlTRôp , U]m úTôWôÓm . TX LôWQeLs Lt©jÕd

ùLôsYôoLs. úbj§Wf Nu²VôNm ùTt\Rôn ¨û]lTôoLs.

@YoLhÏ, Nu²VôNj§u ÁÕ SôhPªÚlTRôp AuUô®u

YôûPVôp £X NUVm ùU[]m YÚYÕiÓ, ©\o FiQeLs

ùR¬YÕiÓ, ¨û]lTÕ SPlTÕiÓ, L]Ü TlTÕiÓ, ¸ûR

T¥dÏmùTôÝÕ AjUô UXokÕ @t×RUôL BÚlTÕiÓ.

BûYùVpXôm DVokR @±Ï±Ls . RYj§ÚkÕ LôR

çWj§Ûs[ûY.

NUolTQm FuTÕ NWQôL§dÏ Øu¨ûX. SUdÏ IÚ

©Wf£û] FÝkRôp ùRôPokÕ NUolTQm ùNnRôp @Õ

¾Ú¡\Õ. ùTôÕYôLl ùT¬V Lô¬VeLs F°RôL Ø¥ÙmùTôÝÕ

NUolTQm SUdÏl TjRRôL Sôm @±¡ú\ôm .  @Õ

DiûUVô]ôÛm @Õ DiûU«u TÏ§, ØÝ DiûU«pûX.
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""@uû]«u Ñ©hNm""

Bk§Vô®u Buû\V úRûY ùRô̄ p Øû]YoLsBk§Vô®u Buû\V úRûY ùRô̄ p Øû]YoLs

N. @úNôLu

Bk§Vô Y[m ùTtßl ùTôÚ[ôRôWj§p @ùU¬dLô®tÏ

¨LWôL @ÓjR 20 AiÓL°p RûXùVÓdL úYiÓùUuTÕ

BkSôh¥p TX úTÚûPV ®ÚlTUôLÜs[Õ. BkR ®ÚlTm

BkRd Ï±l©hP LôXLhPj§p ¨û\úY\ úYiÓùUu\ôp

Bk§Vô®u Bû[V NØRôVm NmT[j§tÏ úYûXdÏl

úTôYûR ®hÓ®hÓ, ÑVùRô¯p ûR¬VUôL B\eL úYiÓm.

ùRô¯p Y[m Sôh¥p ùTÚ¡]ôp, DtTj§Ùm, YÚUô]Øm

Rôú] ùTÚÏm. ùRô¯p Y[m DfNLhPjûR @ûPÙmùTôÝÕ

BlùTôÝÕ L]YôLj ùR¬Ùm @T¬ªRUô] ùNpYm @ÓjR 20

AiÓL°p ¨_Uô¡ @ùU¬dLô®tÏ ¨LWôL Bk§Vô

RûXùVÓlTÕm DiûUVôÏm. BÕRôu §V¬ Fu\ôÛm

SûPØû\«p ÑVùRô¯p ùNnYÕ Tt± @©l©WôVeLs

FlT¥Ùs[] Fuß TôolúTôm.

ùRô¯túThûPL°p Ds[ TX ùRô¯tNôûXLs

BXôTLWUôL BVeL Ø¥VôUp ê¥«ÚlTûRd Lôi¡u\ TX

úTo ÑVùRô¯p B\eÏYúR IÚ @±®pXôR Åi úYûX

Fu\ Ø¥®tÏ YkÕ®Ó¡u\]o. ùYt±LWUôLj ùRô¯p

ùNn¡u\ IÚ £XûWl Tôod¡u\, NmT[j§tÏ úYûX

ùNn¡u\ D\®]oLÞm SiToLÞm, ""Sôm GúRô FhPô«Wm,

TjRô«WkRôu NmTô§d¡uú\ôm. BYúWô ®PôØVt£ÙPu

ùRô¯p ùNnÕ BXhNdLQdLôLf NmTô§d¡u\ôo .

BYûWlúTôp SmUôp RûXùVÓdL Ø¥V®pûX! ' '  Fuß

YÚjRØm TÓ¡u\ôoLs.

ùRô¯p ùNnÙmùTôÝÕ Gu TXo úRôtßl úTô¡u\ôoLs,

IÚ £Xo UhÓm ùYt± Lôi¡\ôoLs Fu\ úLs® FÝ¡\Õ.

J ùTÚm ©Wf£û]Lû[j ¾odÏm NUolTQØm YônlûTl
ùTtßj RôWôÕ.

J YônlûTl ùTtßj RÚm NUolTQØm YôrdûLdÏ
D¬VúRVu± úVôLj§tÏ¬VRuß.

J úVôLf NUolTQm úUp U]j§ÚkÕ Ds U]jûRd LPkÕ
@¥U]j§tÏlúTôn @eÏ, ÏûL«p I°k§ÚdÏm
ûNj§Vl×Ú`û] @ûPYÕ.

J FkRf ùNVÛdÏm concentration §Vô]m úRûYlTÓYûRl
úTôp NUolTQj§tÏm §Vô]m úRûYlTÓm.

J @Õ U]j§tÏ¬V §Vô]Uuß. U]m, YôrÜ, DPÛdÏ¬V
NUolTQj §Vô]m. ËY ¨xûP all inclusive concentration
F]lTÓm.

J @Õ ùU[]jRôXô]Õ.

J @kR ùU[]m U]jÕPu Ø¥Y§pûX.

J FpXôd LWQeLû[Ùm RÝÜm ùU[]m @Õ.

J @kR ùU[]m £j§jRYÚdÏf £kRû]«pûX.

J £kRû]Vt\ ùU[]m £j§lTÕ NUolTQj§tÏ¬V

ùU[]UôÏm.

J @mùU[]m IÚYÚûPVRuß, ©WTgNj§tÏ¬VÕ.

J @mùU[]m U]j§p FÝkRôp,  SmûUd LPkÕ TW®

DXùLeÏm ùNuß, éªûVd LPkÕ®Óm.

BkRf NUolTQm úVôLj§tÏ¬V ØRtT¥ FuTûR Sôm

@±úYôm. Yôr®p FÕ UûXúTôu\úRô, @Õ úVôLj§p

AWmTm . FpXô úVôLeLÞm Ø¥ÙªPj§p éWQúVôLm

AWm©d¡\Õ. éWQúVôL ØRtT¥Ls @uTàdÏ FhPôd L².

@Ytßs TXYtû\ úUúX LiúPôm. YôrdûL«u ùTÚ

¨Lrf£Lû[ úVôLj§u @mNUôLd LÚÕYÕ BVp×. @Ytßs

DiûU«pûX.

```
ùRôPÚm.... .
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ùRô¯ÛdÏj úRûYVô]Ytû\ BWiÓ YûLL[ôLl ©¬dLXôm.

ØRp YûL ×\j úRûYLs. BWiPôm YûL @Lj úRûYLs.

ØRÄÓ, NWdÏ, ùPd]ôX´, LhPPm, ¨oYôLm A¡VûY ×\j

úRûYLs .  §\ûU ,  L¥] DûZl× ,  ûR¬Vm ,  DtNôLm ,

®PôØVt£, SpùXiQm A¡VûY @Lj úRûYLs. BûY

BWiÓm Ïû\«pXôUp BÚkRôp ùRô¯p @T¬ªRUôLl

TdÏm. ùRô¯p SxPUûP¡\ùRu\ôp @Lj úRûYúVô, ×\j

úRûYúVô, GúRàm Ïû\YôL BÚdÏm. BkRd Ïû\TôhûP

DRôº]m ùNnÕ, FlT¥úVàm NUô°jÕd ùLôs[Xôm Fuß

Ø¥Ü ùNnÕ ùRô¯ûX AWm©lTÕ ùRô¯p ®[eLôUp

úTôYRtÏ IÚ Ød¡Vd LôWQm. ùRô¯p ùYt± LôiTRtÏ

Øu, ùYt± LiPÕúTôp SPkÕùLôsYÕ, @§L Yh¥dÏd

LPu YôeÏYÕ, APmTWf ùNXÜ ùNnYÕ A¡VûY ùRô¯p

TdLôUp úTôYRtÏ Ød¡Vd LôWQeLs. BjRûLV

Ïû\TôÓLs Ds[YoLs úTNôUp úYûXdÏl úTôYÕ SpXÕ.

ùNuû]«p I.N.D.I.A. ¥Wvh Fu\ùYôÚ vRôT]m

Ds[Õ. BkR vRôT]jûR SPjÕTYoLs úRNTd§Ùm, úNûY

U]lTôuûUÙm ªdLYoL[ôL Ds[ôoLs .  ùRô¯p

Øû]YoL[ôLj RûXùVÓdL ®Úm×¡u\YoLÞdÏ BkR

vRôT]m BXYNl T«t£ @°d¡u\Õ. T«t£ ùTt\YoLs

NmTô§jÕ, ©u]o fees LhÓmYûW Bk¨ßY]m ùTôßûUVôLd

Lôj§Úd¡\Õ.

Sôh¥p ùRô¯p Y[m ùTÚÏYúR Ñ©hNj§tÏf £\kR

Y¯ Fuß Ï±l©húPu .  ùRô¯p IÚ £Xo ùYt±

LôÔmùTôÝÕ @ûRl TôojÕ TXÚm @úR ùRô¯p

B\eÏ¡u\]o .  BR]ôp ùRô¯p Y[m ùTÚÏ¡u\Õ.

£YLô£«p @fÑ úYûXÙm, §Úlé¬p T²Vu ùRô¯Ûm,

SôUdLpp poultry ùRô¯Ûm ùTÚ¡VÕ BqYôßRôu.

Buß IÚ TôdP¬«p E¯V]ôL úYûX«p úNoTYu

Sôû[ Rôú] @jùRô¯p ÕYeÏYÕ Ñ©hNj§tÏ @±Ï±.

Buû\V ùRô¯Xô° Sôû[V ØRXô° Fu\ Uú]ôTôYm

Sôh¥p TW®]ôp Bk§VôÜm, @ùU¬dLô®tÏ ¨LWôLj

ùRô¯p UVUôÏm. @lThNj§p Sôm F§oTôodÏm @T¬ªRUô]

YÚUô]m Fu\ L]Üm ¨_UôÏm.

```

c @W®kR ÑPo

YôrÜ Sm úSôdLeL[ôp DÚYô¡\Õ. úSôdLeLû[

¨oQ«lTÕ @±Ü .  U²RàûPV LYûXLÞm ,

NkúRô`Øm, ©Wf£û]LÞm @YàûPV @±Yôp

¨oQ«dLlTÓ¡u\].

@±Ü U²RàûPV @[ÜúLôp.

c @W®kR ÑPo

úUpU]j§ÚkÕ, LhÓlTôhPôp Dsú[ úTôLXôm

Fu¡\ôo TLYôu.

@kRd LhÓlTôh¥u TÏ§Ls:

P LPkR LôXjûRl Tt± YÚkÕY§pûX.

P LPkRÕ FûRÙm U]m BRUôLl úTôt\d áPôÕ.

P @©l©WôVm, ©¬Vm úTôu\ U]j§u £ß TÏ§L[ôp

FûRÙm éoj§ ùNnÕùLôs[ ØVXdáPôÕ.

LhÓlTôÓ @±VôûU«u LhÓlTôhûP DûPdÏm.
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AûN ùYhLªu±d úLhÏm

AA AûNùV] Dsú[ FÝkRôp @RàPu @YNWm YÚm.

AA AûNdÏm, @YNWj§tÏm ùYhLúUô, ùTôßûUúVô

BÚdLôÕ.

AA @±Yt\YàdÏj úRûYùVÝYÕ AûNVôÏm.

AA úRûY ùR°Yt\YàdÏ YkRôp AûNVôp éoj§

ùNnV ØVpYôu.

AA AûN éoj§Vô]ôp, éoj§ ùNnRYo ¨û]ÜdÏ

YôWôÕ.

AA @YûW ¨û]ÜTÓj§]ôp F¬fNp YÚm.

AA ¨û]Ü YkRôp @Yo R]dÏj ùRôkRWÜ ùNnRYo

F] ¨û]Ü áßm.

AA Su±ûVd úLhÏm NUVm YkRôp ÕúWôLm úRôußm.

AA @kR ÕúWôLj§tÏ AûNdÏiPô] @YNWm DiÓ.

AA @YNWlThÓ AûNûVl éoj§ ùNnRYûWj

ÕúWôLjRôp @¯dL Øû]kÕ ùNVpTÓYôu.

AA @Yu FiQm ®ûW®p éoj§VôÏm.

AA @Yu FiQm @Y²p éoj§VôÏm # @Yu Ruû]

®ûWkÕ @¯jÕdùLôsYôu.

``````

""ûYdúLôp LhÓ''

T¥dLôR ¡WôUjÕl ùTi. YVRô¡®hPÕ. LpVôQl

úTfÑ FÝm ¨ûX«pûX. PÜ²p ÅhÓ úYûXdÏ YkRôs.

ùT¬V ÅÓ, @uToLs YôÝm BPm. £X AiÓL°p @Ys

YôrkR YôrÜdÏm ,  BlùTôÝÕs[ YN§dÏm

NmTkRªpXôRT¥ DVokÕ®hPôs .  @Ys úYûX

ùNnÙªPj§p @Ys §ÚUQj§tÏl ùT¬V DR® ùNnV

Ø¥Ü ùNnR]o. @Ys @jûR @eÏ NûUVpLô¬. ùTi

úWô`dLô¬. @¥dL¥ úLô©jÕd ùLôsYôs. ÅhÓ F_Uô²

§ÚUQj§tÏl ùT¬V DR® ùNnYRôLd á±V©u

@jûR«u @§LôWm @§LUô«tß. ùTiÔdÏ YN§,

§ÚUQ DR® FpXôm ùR¬V®pûX. @§LôWm YÛjRÜPu

úLôTm @§LUô«tß .  @jûR ,  " "BlT¥l úT£]ôp

¡WôUj§tÏl úTôL úYiÓm. ¨Xj§p ûYdúLôp LhÓ

çdL úYiÓm Fuß U\kÕ®PôúR' ' Fu\ôs. ùTi

ùYÓdùL],

""@RtùLu], ûYdúLôp çdL úYiÓm Fu\ôp çdL

úYi¥VÕRôu"" Fuß á±]ôs.

@û]YÚm Åh¥p @uTo FuTRôÛm, @uToLs

úLôTUôL, @±®pXôUp, ãPôL, U¬VôûRûV ®PdáPôÕ

F] ¨û]jÕdùLôiÓ, @uû] @§oxPjûR ®hÓ

®XÏYûR §]Øm BÕúTôp TôojÕdùLôi¥ÚlTRôp,

BYÞûPV ùNôp,

@±VôûU«u Uk§W IVôL @YoLhÏd úLhPÕ.

õ A«Wm LôWQeLÞdLôL @uTo @uû]ûV ®hÓ

®XÏ¡u\]o.

õ @uû]ûV ùSÚeL @YoLs U]j§p ""IÚ LôWQØm""

úRôußY§pûX.

``````


